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EXT. DAY. WASHINGTON, D.C.

An AERIAL VIEW of the nation®s capital, MOVING IN on the stolid
limestone box of FBI HEADQUARTERS. Supered below:

FB1 HEADQUARTERS. WASHINGTON,
D.C. 1981.

CUT TO:

INT. DAY. FBI HEADQUARTERS

A spacious corner OFFICE. American flag, FBI seal, and a plush
carpet- Federal blue.

CLENDON HOGUE, 40s, barrel chest, shrewd eyes qver half-moon glasses,
PRESIDES behlng a ¥$st desk. The impressive mien of earned
authority. Before him:

JULES BONOVOLONTA, late 40s, Green Beret veteran SUPERV%?%?, 140
Rgggggaﬁiefygna0|ty and gristle. Ex-street agent cramped by

ﬁAT MA@SHﬁLL, late 30s, a CASE AGENT, compulsively organized, with
aunted chorrboy®s eyes.

%LARENCE HEBOW, earty 40s. Assistant SECTION CHIEF. Brooks
rothers, heavy starch.

_ LEBOW
It"s going down tonight.

JULES
Says who? A fucking wire.

i LEBOW
A reliable wire.

o JULES
A fiction writer.

Hogge eeruses SURVEILLANCE PHOTOS of Sonny Red and Sonny Black. Then
reads the INFORMANT®S REPORT.

) MARSHALL
Is that the 209, sir?

LEBOW
There®s going, to be a_war between
Sonny Red and Sonny Black-1t"s
all Over the streets.

JULES
Clarence,_¥ou couldn"t find the
streets with an asphalt detector.

(CONTINUED)
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CONTINUED:

MARSHALL )
Sonny Black goes, everyone with
him goes.

JULES _ _
That®s doesn™t mean it"s tonight.

__ LEBOW )
Even if .it"s not tonlghtTaRd L'm
not saying It"s not tonight-it
coulg Sti be_tﬁnlght beCause It
e any night.

could b
JULES
Fuck you, Clarence.
LEBOW
Heyl 1°m a Mormon 1
HOGUE

You have some objection to these
guys killing each other? ]

_ MARSHALL
It"s just that-one of them"s one
of us:
_ HOGUE
An informant?
JULES
An agent. Undercover.
HOGUE

Then why are you depending on an
informé%t? What dogs thegagent

say”
y? (off awkward_lookﬁg
W?ﬁg's the last time you spoke to
JULES
Three weeks.

MARSHALL
Three weeks and two days.

HOGUE
He checks iIn every three weeks?

MAR?ﬁALL ]
He checks In when he checks in,
SIr.

JULES
We had to make up the rules as we
went along--

(CONTINUED)
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CONTINUED:

(2)

HOGUE )
My predecessor started this?

) JULES
His predecessor.
LEBOW
It"s been five years.
. MARSHALL
Five years and three months.
JULES
| am not onna blow a chance to
crip the entire fucking Mafia

jUSt ecause some fucking empty
suit 1n Blue Carpet Land-

LEBOW
I am so sick of your superior New

York attitude-

JULES
—thinks there gonna be a
Shootout toni ht after the
fucking tarantella.

LEBOW
You"re going to risk a man"s life
just to makeé cases.

~ JULES
_ (right back) . . .
Making those casées is his life.

HOGUE
And how many cases do we have?

(qu MARSTALL
A hundéed two hundred. .
HOGUE
Which one?
JULES
The truth 1S we don"t know.

HOGUE
et me get this. stral ht. Nobod
(IS straignt. Nobody

Sno gnw 8rﬁ %een
Rgercoyer #lvel¥ears He ﬂlght

VerZCW|ng e5d| eﬁo%ogeg ﬁ at
ne-o b t because he s
one o t; hem -
(more)

(CONTINUED)
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HOGUE (Cont'd)

ﬁ been on the ﬂe fucking
Wee It's ng
eC|S|on7 How the heII did this
appen?
Awkward looks and foot shuffling all around.
MARSHALL
What time®s the wedding?
LEBOW
Eight o"clock tonight.

THE CLOCK
on the wall reads *9:36."
Who 1s thi§K¥%giing guy?
DISSOLVE TO:

INT. NIGHT. BAR-WASHINGTON (1975)
CLOSE ON-

JOE PISTONE, 30s, athlete"s q]
confidence. Eyes dead as a s
tie and off-the-rack suit.

WIDER

LeBow, Marshall, and two other SUITS around the table. Jules
delivers a TOAST. Supered below:

BLACKIE®S. WASHINGTON, D.C.
197/5.

bod uid with a killer’s
ark”s. Oh cﬁgges at h?s rep-striped

JULES

And so, Joe, we wish
Wfkh thls arewel (§}|n

ﬂg ive arewe
ﬁ aug mongy i

cgme craw ing ac to
our esk
Laughter around the table. The CLINK of glasses...

LEBOW
I would love to know how you sold
them on this.

DONNIE
| told them I wanted to get far
away._ from Clarence, They
got’it ins ant1

(CONT INUED)
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CONT INUED:

LEBOW
We"ve had our best %u¥§ on this
since, what, Valachi? Twenty
years?

MARSHALL )
Who knows?. We never tried
anything like this.

LEBOW
What does that tell you?

_ MARSHALL  _
The Director thought i1t would be
too corrupting.

JULES )

Then magbe I should do |g. 1*m

In a mood to be corrupted.
LEBOW

You know what these people are

like. They"re all married to
each other"s cousin.

JULES
(shrugs
It"s six months.

_ . _ MARSHALL
I think it"s great. Undercover-s
%Inew area. Get in on the ground
oor .

_ _LEBOW
It"s a wild goose chase. |
saying this as a friend.

JOE ]
What do I know? 1"m just a dumb
guinea.

m

LEBOW
Don"t talk that way, Joe.
(beat)

Because, you know, you are just
a dumb guinea.

LAUGHTER from the rou%. Joe doesn"t know wh
punch somebody. Jules ha

nds him a large beri

JULES
Here you go, Joe.

her to
oned B

(CONTINUED)

(Jgin in or

Joe opens_the box. A wide-brimmed Al Capone FEDORA. Uproarious
laughter from the group.



CONTINUED: (2)

LEBOW
IT you already have one, you can
retdrn it.

. JULES
Put it onl

Against his will, Joe puts on the hat. More laughter from the group.
CUT TO:

EXT. DAY. SUBURBS

Three exuberant TOMBOYS play football on the front lawn of a modest
SPI't—Ie el home: TERRY, l%? rebel 1n a hurry; KERRY, 10, the good
girl; and SHERRY, 8, the baby.

Terry hikes the ball, drops back to throw...

A PASS

spira]s up into the air...where it"s INTERCEPTED by Joe, who appears
oBt o# noﬁhere. y PP

SHERRY
Daddy, Daddyl

Joe feints, tries to dodge the girls...Then sidesteps...

JOE

1 *m out of bounds. Stopl This--
look-— this is out of bounds 1

Qgg tackle him anyway. Grab his legs till he TOPPLES in a laughing
MAGGIE PISTONE, a pretty, strong-willed_pblonde in her 30s, emerges at
the front door. SMILES at the scene. Then FROWNS as she realizes-

CUT TOr

T
h

INT. LATER. LAUNDRY ROOM

Joe stands in his suitsjacket and boxer shorts while Maggie tries to
remove the GRASS STAINS on the pants knees.

MAGGIE
| swear to God, Joe, | have to
spray you with Scotchgard every
morning.

Joe embraces her from behind.

JOE
What am l_supposed to do? Terry -
tackles Iikerﬁér mother. 4

(CONTINUED)
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He gropes

His

hands

at her. She moves

MAGGIE
I1legal holding.

go back to groping.

JOE
Roughing the passer.

MAGGIE

his

hands off...

She smacks them. ...

I suppose 1 should be grateful
that 1it"s not blood stains, or

powder burns. Like

JOE

the old days.

I got some good news today.
We"re going back to Jersey.

MAGGIE

You“"re kiddingl You got

transferred?

JOE

The kids can see their

grandparents. Plus

it"s GS-13.

That®"s two thousand more.

MAGGIE
My Godl When did this all
happen? -
JOE
Just today.
MAGGIE
What aren"t you telling me?
JOE
Nothing.
MAGGIE

1 know enough about the Bureau
that nothing happens this
quickly, Joe. Especially if it

involves a raise.

JOE

Remember that guy I met at
Quantico, that supervisor?
Berada? Be asked for me. Safe
and Hijackings, in New York.

MAGGIE

But this is a desk job,

(beat)

right?

1 thought we agreed about you
going back on the street again.

(CONT INUED)
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JOE
This 1s different. It"s
undercover.

MAGGIE
What does that mean, undercover?

JOE
Undercover. You know,
undercover.

MAGGIE
Will you come home at night?

JOE
It"s a good opportunity.

MAGGIE
Undercover in what?

JOE
An FBI1 wife doesn"t ask, Maggie.

MAGGIE
Will you be home on the weekends?

JOE
It"s jJust six months.

MAGGIE
You waited till this was all
decided. You never asked me—you
knew what 1 was going to say.
What do you want from me, Joe?

JOE
I want you to say, T"It"s okay".
"It"s great”.

MAGGIE
You finally got to headquarter?
and now you"re going back on the
street.

JOE
Don*"t you understand? I buy a
Brooks Brothers suit but there's
always a button that comes off or
a stain that won"t come out—it"s
like the suit knows 1 don"t
belong iIn 1it. I sit In a room
with Clarence and the rest of
them and the only way I know
something®s funny is when
everyone else laughs.
Everything, all day, 1it"s just
(gestures) this much off.

(CONT INUED)
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MAGGIE
You"re as smart as they are.

JOE
I could be a fucking Ph.D. from
Harvard and it wouldn®t matter—
I cannot win. To do something
that"s never been done, that they
say can"t be done, that they
can"t do— don"t you see? That"s
the only way 1"m ever gonna fit

in with them. On my terms.
She looks at him. Smiles. She loves him for who he is, as
frustrating as that can be. She embraces, kisses him.
MAGGIE
Well, at least you warned me.
Remember? "Maggie, i1f you marry
me...
JOE
(unison)

...you"re in for a big
adventure.*

They kiss again. And Kkiss. Joe kicks the door to the laundry room
SHUT behind him.

CUT TO:

MONTAGE -

—Present day. The CLOCK at FBI headquarters: 10:07. Hogue RIPS
through the case file. A LETTER addressed to the Director of the

FBI:

BERADA (V.0.)
"To Director: Surveillance and
informant contacts to date have
been negative..."

—Joe 1s ushered through the fluorescent-lit warren that is the
BULLPEN of the New York FBI office. Shakes hands with GUY BERADA,
50s, a Bronx bull with an unlit cigar.

BERADA (V.0.)
" . ..regarding being able to
penetrate the conveyance of
stolen property by La Cosa
Nostra..."

—Joe lines up at the DMV. FLASH1-his photo for a driver®s license.
Now he®s DONNIE BRASCO. The name types out:

(CONTINUED)
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CONTINUED: (4)
D-0-N-A-L-D B-R-A-S-C-0

BERADA V.0

UCA Josep |ston©
ut|I|2|ng t e name *Donnie
Brasmo”.

—An %OMPUTER prints_out a gellow sheet of his prior arrests
urg ary— .a. DON THE EWELER"™
—In the(;ewelry d|str|ct a HASIDIC JEW tutors Donnie, who looks at
diamond through a loupe. Donnie surveys a small APARTMENT W|th a

EALTOR Donn|e opens JJBANK 'ACCOUNT.

BACK TO PRESENT DAY
—Hogue reads down the BUDGET for the operation...

Apartment.... $491.60
Furniture..... 90 30

Utilities..... 0 Rental
car. 50" 220.00 Spendlng money

BERADA (V.0.)
.This would be “accomplished b
UCA “frequenting locations listeg
below and_attempting to_engage_in
conversation and do~busineSs with
saild fences..

FLASH BACK
—Donnie ?' in Carmelo S drlnkln%]club soda and watchin
baske t the other end of the bar, tonOUGH GUYS 8

barstool-CLOSER to the Tough Guys ammon_ boar
ﬁleces move closer to the goal. . DISSOLVE tQ ano er night, as Donnie

ves closer t o the game,.-0n th e board a ain, as th e |eces move
closer...DISSOLVE to another night, as Do nle moves cl oser
another . ..0n the board, as the 8|eces move closer, and the hand

moving them...belongs o Donnre.

--Donnie enters his apartment, sparsel furnlshed with a bed, TV,
werght bench and welgzﬁJ Getspon thg phone. .

STEVE BURSEY, 30s, Donnie's wiry and wild-eyed CONTACT AGENT, on the
"helTo phone” at the FBI office “in New Yorfc.

BURSEY
(to phone)

BACKGAMMON DISSOLVE to an ther nig t anoE) ame, anoth gr
ER to th ,(t? as the

Hello?

CROSSCUTTING

Donnie at a PAY PHONE.
(CONT INUED)
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DONNIE (0.C.)
Is this Bursey?

Bursey cradles the phone on his shoulder, TYPES...

BURSEY (V.0.)
To the file: Contact with UCA on
July 7, 1976. ..

BACK TO PRESENT DAY

—Hogue reviews SURVEILLANCE PHOTOS of Donnie in Carmelo®s...In the
Rainbow Room.

BURSEY (V.0.) ..
..UCA reported no significant
contacts. . .

FLASH BACK
—Donnie in Separate Tables, a restaurant on Third Avenue...

BURSEY (V.O.
-no mgn%f?cant com.)acts

—Donnie wanders the aisles at a dr%? store, searchlngafor a GREETING

[ARDse e ects one, WATLEGUT, £9: Madgie opening the Same card

ﬁ TRlé%rH(I)JéCKING tak gtplacg IS)IQI \%\RaCf\?SS road éco é(esnnegl aAcIr rport,
D8 cagygoargphed, Donnle R P S (o R SRR
ERFUME from the truck..

BURSEY (V.0.)

.UCA purchased two dozen
cartons’ Yves St Laurent "Eau My

T

Sin® perfume..
—Donnie plays backgammon at Carmello’s...On the board, th? gleces
move CLOSER-..Vinnie introduces him to JILLY GRECA, a tough ooking
WISEGUY 'In his late 40s.

BURSEY (V.0.)
_.UCA was introduced to Giuliano
Greca, a.k.a. Jilly...

—Donnie opens a carton of WATCHES. . .

DONNIE  _
Egese go for 80 apiece. My end"s

URSEY (V.O.
solg 50 Pateau ﬁltsu Boshi

UC
%mmlmmes..
(CONTINUED)
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CONTINUED: (6)

and e Jil Who inspects them. Takes the carton.
Pee S o ﬁ?iﬁs to Donn!g P

BACK TO PRESENT
—Hogue, with headphones on, stubs out a cigarette...
FLASH BACK

—Donnie S|ts in Hlppopotamus .Casa BeIIa _An after hours

oint. . jeces the packgammon poard as they move
LOSER . Donﬁle col?a ses heav y on his bed, amldet the spare

furnishings of his apartment

BURSEY (V.0.)
UCA reported no significant

BACK TO PRESENT
=—Hogue opens a BUDGET FOLDER. ..

BERADA (V.0.)
,New York office requests an
"extension of six months due to..

FLASH BACK

—Donnle amd Berada at a booth in the Cockeyed Clam, a manila FILE
between t

BERADA
I got you another six months. I
told them 1t takes time.

DONNIE
Same budget?

Same budget Look Joe, not that

don"t See an movement but-do
% see an mo ement? | got my
eck out on this.

ONNIE
Whatever |t takes 1"m gonna get
these bastards. J J

BERADA
Do me a favor. Just get one
bastard.

Donnie READS from the file.

DONNIE
(frustrated)
. ho significant contacts..

(CONTINUED)
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CONTINUED: (7))

BERADA ]
One other thing. You know how it
IS with the “B™ . They saw some
of the surveillance pictures...

What? DONNIE
at:

BERADA
They want you to shave the
moustache. .

DONNIE
I *m undercover 1

_BERADA
You"re still in the FBI. That"s
the rules.

CUT TO:

NT. DAY. CASA BELLA
|

NTER—fog on th? windgws. DISCO plays on the jukebox. Drinking
EMITASSE “In the late afternoon:

NJAMIN "LEFTY'" RUGGIERO, early 50s, gaunt and raspy-voiced, ]
IICHED—ON w¥th nerves, testy %nd restless. He f%dﬁés up an English

1
W
D

BE
SW
Ova
Sitting around him:

MINIC *'SONNY BLACK* NAPOLITANO, middle 40s. Fireplug muscles, dyed
B acu %air. Sleepy as a I%bn after a b?@ meal. DoR'tgfuc mﬁth eﬁe

lion.
¥%grOLAS "NICKY" SANTORA, late 30s, teddy bear paunch. Plays the

JOHN -BOOBIE" CERASANI, early 40s, gun-metal hard. AIl business.
Nobody*s fool. Supered below:

CASA BELLA RESTAURANT. LITTLE
ITALY. 1976.

LEFTY
You can"t say to a Lincoln 1s
better than % Ead??lac.

NICKY ]
It"s the better automobile, no
question. Head and shoulders.

LEFTY
Geddadaheah. %fddadaheah before
you make me ma

(CONTINUED)
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CONT INUED:

ain"t pad at him. 1"m mad at
hls stupqgéfy

AT THE BAR

é man sits, unfolds a newspaper. The bartender looks up-it*s
onnie.

DONNIE
Coffee.

BACK ON-TABLE

LEFTY

Ain"t no cog rison. Cadillac
got more acc eratlon more
ower ore— better andlln
etter ooking, more legroom Ytor

your legs, more power—

_ BOOBIE
You said that.

) LEFTY
Said what?

BOOBIE
More power.

ot me so %ﬁcklng a ravated
oobie, T

Boo forgot what T said
17 11 tell You one thing-the
Lincoln 1s 1onger.

LEFTY

Longer what?

Whad tBOIOkB'IE' bout? Longer
addaya talkin® a :

wnee?bgée? J

NICKY _
Looger. Like longer. In inches.
| a longer car-.

LEFTY
You_know something, Nic eyou
don"t_make no fucking sens
sometlmes

(CONTINUED)
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CONT INUED:

15.

(2)

NICKY
You got two cars. One"s longer.
All things beln% equal, the
longer_car Is the one gonna get
there first.

LEFTY

AID t the questlon all tthPS
being equal. One®s a CadilFac
and one"s a Lincoln.

NICKY
The one’s longer gets there
first. That"s scientific fact.
(to Sonny)
3t iabetter a Lincoln or a

LEFTY
Why*re you asking him?

ICKY
I *m asking h?m

LEFTY
Why don®"t you ask me?

NICKY
I asked you already.

That"s rlght And I told you
there S N0 comparison.

SONNY )
what the fuck are you % in

a out? Mercedes got 1 over
both of them.
NICKY
Fuggedaboudlt Mercedes7 That"s
ewish car. Th ey didn t q:t it
enough from the Germans g
¥ﬁ&ﬁ now they gotta be robbe by

JUDY approaches-the WAITRESS early 20s. NEW to the job.

takes her hand, KISSES it

SONNY
Angel, how about some pastries
for the table?

LEFTY WATCHES DONNIE
sipping coffee at the bar. Leans over to Nicky.

(CONTINUED)

Sonny
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CONTINUED: (3)

LEFTY
Who"s that?

N1CKY

Don. Don the Jeweler. Jilly
brought him around.

. LEFTY
Jilly Four Eyes?

] NICKY
Not Jilly Four Eyes. You know,
Jilly. From Queens Jilly.

L%FTY . "
He"s_a_ jewel guy? He knows
Jewels?J ay

NICKY
What-you got a thing to lay off?

LEFTY
Ain"t the question, | got a
thing. 1"m saying, 1Tl had a
thing, he could lay i1t off?

NICKY
Whaddayou got to lay off?

SONNY WITH JuDY
as he punctuates his order with KISSES of her hand.

SONNY
A little cannoli. (kiss) Svingi.
§k|ss) ZePpgle. (kiss)
fogliateli™. (Kkrss)

JUDY . )
We"re out of sfogliatelli.

SONNY i
Oh. Then you gotta give me that
kiss back:

She giggles, kisses Sonny on the cheek.

JUDY
Can | ask you guys something?
You guys are wiseguys, right?

SONNY = _
What makes you think we"re
wiseguys?

(CONTINUED)

16,
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CONTINUED: (4)

Juby
What _other grown men would have
nothing better to do than sit
here all afternoon drinking _
coffee and nobody says anyéhlng?

They all look at each other.

NICKY
We could be cops.

LAUGHTER all around. Lefty steals another look at Donnie as he sits
placidly drinking his coffee.

CUT TO:

EXT. LATER. LITTLE ITALY

Left¥ RUMMAGES in the trunk of_his Cadillac. Takes out several
DESIGNER DRESSES, on hangers. Two cartons of TUNA FISH. Two large
STEREO SPEAKERS. * Rummages some more. Finds

A JEWEL BOX
CUT TO:

INT. LATER. CASA BELLA

onnie sips his coffee at the bar/ reads the paper. The restaurant
Egpaﬁi:EQE?EHPESERTED—Sonny ang'the other gu@spﬁave eft. LefTty

LEFTY
You Don the Jeweler?

Donpje looks up to, the Bartender. The Bartender nods. Lefty reaches
In his pocket, produces

A FIVE-CARAT DIAMOND RING

That"s bLgEIY eh? That"s some
beautlfgi fhln o

Donnie looks 1t over. Gives it to Lefty.

L DONNIE _
Give it to your wife.

LEFTY -
How®m 1 gonna glve It to my wife?
I ain™t married.

DONNIE
You got a girlfriend? ,

(CONTINUED)
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LEFTY
Yeah. Louise.

He returns the diamond to Lefty.

DONNIE
Marry her.

LEFTY
Are you for real? I"m asking if
ou want to middle a diamon
ere. AlIl I want for my end"s
erght thousand.

DONNIE
| "m saying give it to somebody
don"t Know any better. It"s a
fugazy.

LEFTY
How can you say it"s a fugazy?
You lookéd at 1t two seconds-

DONNIE

Go ahead, try and sell it, you
wanna be’a dunsky.

LEFTY
I"m a duns% Let me tell you
something, my’ frlend—do you know
who you"re talking to?

The Bartender, SCARED-he knows what Lefty"s capable of. Quickly
mixes a SPRITZER.

BARTENDER

Here, Left, have a spritzer.
LEFTY
uﬂenn
g j) Idren—m mother
can er ea up In
|% borhood In the C|t He
s down the C t

n
|ve oroughs | m(ﬁgown
fu gedaﬁ dﬁ}t—l' nown aII oyer
8 %. f%y round-as
gn¥ 0 y about Le rom Mulberry

DONNIE

I'm sorry. It _was just a
misunderStanding. Okay?

e %cks off, EXITS. c} takes the diamond out, looks at 1-
The Bartender slide e spritzer over.

(CONTINUED)

Donni
FUMES.
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8 CONTINUED: (2)

BARTENDER
On the arm.

LEFTY )
Fugazy. Fugazy my fucking ass.

CUT TO:

9 EXT. LATER. CASA BELLA

Donnie exhales out his tension-unwinds from the dicey moment with
Lefty. Pulls his collar. up against the cold, heads up the block.

TakeS a last look back inside at Lefty.
CUT TO:

10  INT. LATER. JEWELER
A JEWELER, loupe in his eye, examines the diamond.

JEWELER
It"s a fake.

) LEFTY
This"s a fake?

) _ JEWELER
Nothing is what It seems.

Lefty takes the fugazy back. Pockets it.

LEFTY
Because, that®s what I'm thinking.
| tﬁought %t was a fake heat
!%'s a good fake, though, ain®t
it.

JEWELER
It"s a very good fake.

LEFTY ]
That"s what 1"m saying. |
thought 1t was a fake. That"s
what ™1 thought.

Lefty takes the fugazy back. Pockets it.
CUT TO:

11 EXT. DAY. NEW JERSEY-SUBURBS

Dongiekdrives the big station wagon, Maggie alongside him. The girls
In back.

(CONTINUED)
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CONTINUED:

20.

. SHERRY
Daddy, will you be home Easter?
MAGGIE .
Don"t ask Daddy those questions.

.. SHERRY
Mommy, will Daddy be home Easter?

_ TERRY
You still believe in the Easter
bunny?
KERRY
You"re such a snot, Terry.
. TMAGQ;E
o Ter
Her 11 85 T ¥est.
TERRY

to Kerry) S
Don"t look at'me. I think it"s
great he"s never home.

SHERRY

Denise in school asked me today
what Daddy®s job is.

MAGGIE
What"d you tell her?

SHERRY
None of her beeswax.

TERRY

Just tell her he"s a salesman on
the road a lot. I mean, who
cares what he really does?

GGIE

(ster%?

You be proud of what your father
does. Do you understand me?
Your fathér is an outstanding
individual.

TERRY

Jesus._ Lighten up. That"s not
the point.

KERRY
Shut up, Terry.

CUT TO:
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14

16

EXT. LATER. GRANDPARENTS®" HOUSE

21.

The station w_%gn pulls %&|J$LSL“dS run out into the embrace of

Maggie®s PAREN Maggie

MAGGIE

out, turns.

You said_it was going to be six

months, Joe.

INT. DAY. ACERG, INC.

A storefront for fenced ﬁoods WISE
cigarettes. The PAY PHONE rings. Ji

INT. SAME TIME. FBI SAFEHOUSE

CUT TO:

lay cards, smoke
%.é&s it up.

CUT TO:

A phone line patched intgo a reel-to-reel TAPE RECORDER among rows of
tape recorders. VOICE- ACTIVATED—lt clicks on, UNSPOOLS..

JILLY (0.C.
Hello? ( )
CUT TO:
INT. MORNING. CASA BELLA
efty talks on a ne Wa Ch?? a MAN, indistinct in the
ackgroun Slppl ee at t
LEFTY
He"s okay?

PHONE (g 3
Don_the Jeweler? u
Ain"t a leech, %oo earn r
Keeps to himsél

RACK FOCUS

to Donnie at the bar, sipping coffee. Lefty watches him.
FLASH CUT TO:

INT. THE PRESENT. FBI HEADQUARTERS

Hogue listens on headphones.

LEFTY (0.C.)
Where®"s he from?

PHONE (0.C.) .
California. He's a jewel guy.

(CONT INUED)
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CONTINUED:

LEFTY (O.C.
Where California? L.

PHONE )
Do you know how ucklng big
California 1s? How the fuck
should I know? He"s a jewel

THE CLOCK reads '10:25*.

LEFTY (0.C.)
he s a stand-up guy,

A2
»

(O C.)
Look Left I s new him.
didn™t say | %uckedkhlm
Hogue hits FAST FORWARD...The tape SQUEALS. . .
MATCH SOUND

FLASH CUT TO:

EXT. THE PAST. CADILLAC
The SCREECH of rubber and
THE CADILLAC LOGO

as Donnie pulls away from the curb in a screaming-yellow Coupe de
Ville. Lef'p Ilghtayan English Oval. Y P

LEFTY
Nice car (beat) Go to 46th and
1st, gotta make a collection.

What happened with that fugazy?

LEF
Man oh man, gtta_school
ygu friend.’ Dl% JlSIIy school

The smoke is thick now...Donnie powers down his window.

DONN
School me 1n what?
LEFTY
Bonnter P¥% Yoomna Gaeeh R araf.
Donnie powers his window back up.

(CONTINUED)
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LEFTY
A _non-wiseguy never asks a
wiseguy a question. A non-
wiseguy don"t even talk to a
wiseguy unless the W|seguy talks
to him first. Capeesh?

DONNIE
Yeah. | got it.

LEFTY
You don"t raise your hands to a
wiseguy. You don.t mess W|th his
Wome n——Wlfe or %lr Ifriend or
% hter. Just keep your mouth
—don®t put businéss on the
stree

DONNIE
Follow the rules.

A CAB cuts them off. Lefty leans over/ HONKS the horn.

LEFTY
CocksuckerJ Motherfucker cutting
ou off. (resuming) You gotta
ave rules Otherwise, what are
we? We're like animals.

He leans over. VICIOUSLY honks the horn again. RESUMES with one eye
on the cab...

LEFTY
Wlse%uy has a bag, you pick up
; W|seguy Tyns a tab,

plck u th e tab. wiseguy. IS

a ways . r|% ht- even 1T "hé"s wrong
he“s ri I the way up the
line. Connected guy to wiseguy
to skipper to boss.

) DONNIE
Like the Army.

LEFTY
What?

| said it” s I|ke the Army. Chain
of command.

A|n t nothln lee the A ny The
rm it’ s S me gu% ﬂ 0

sends é} out ome
ot er guy. Now.
Army*s~a’jer QT

(CONTINUED)
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CONTINUED: (2)

DONNIE _ .
I mean the same principle.

LEFTY
Ain"t the question, Donnie. You
see, that"s why 1 gotta school
you. Because otherwise you get
everythln% upside down.
a
You got a girl?

DONNIE _
Yeah. In California.

LEFTY _ i
Good. Let her enjoy herself iIn
California.

The cab CUTS OFF Donnie again...And Lefty BLOWS...

LEFTY

Donnie, catch up with that
cocksucker .

i DONNIE
Which cocksucker?

LEFTY
He cut you off again ointin
Bg%%igugking—Thegcabl %%at ong?

Donnie SPEEDS up, chases the cab...Lefty opens the GLOVE COMPARTMENT.
Hits a BUTTON and the TRUNK pops OPEN.

A RED LIGHT
The cab stops. Lefty JUMPS out of the Cadillac...

IN THE TRUNK
Lefty pulls out a JACK, hustles up to the cab.

THE CABBIE

A_PAKISTANI, 30s, oblivious. Then he-sees Lefty approach in his side-
VIew mIrror.

LEFTY
What"s fucking wrong with you?
Hah? There®s ho fucknu%
etiquette of the road wrth you?

The Cabbge flips a "FUCK YOU" signal with his middle finger...Rolls
up his window.
LEFTY - .,
Fuck who? Fuck me?
(CONTINUED)
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DONNIE OUT
of the Cadillﬁc runnlnﬁ toward Left . INSIDE the cab, a nervous
PASSENGER ‘gathers her sHopping bags."
SWASH 1
he Ca bie" CAVES IN...lLe with _the JACK. SWINGS down
?r the wih SR ng From INSISEy a sptger s web of shattered
glass.

DONNIE APPROACHES
Worry on his face. The Passenger FLEES down the block.

THE CABBIE

hangs out_the window, grabbing and punching at Lefty. Lefty YANKS
him“out of the car.
DONNIE ~
Left, c"mon. Enough.

Donnje grabs Lefty, trying to pull him off. A DRIVER heckles from a
passing car.

DRIVER
Fuck youl

DONNIE
Hey, fuck youl

The Cabbie hangs onto Left e APS 0 f h b' NTENNA

starts to WHIP the Cablble ¥V|tLh The Cabbie I Lefty. Lefty
YELPS, backs off.

ON-THE ACCELERATOR

as_the Cabhie SLAMS his foot Wn T e |I%Pt turns RED. The cab

FISHTAILS through crossing tra The Cabbie trembles with fear,
looks In his rear-view mlrror as he speeds away.
WATCHING HIM

Donnie and Lefty, as DRIVERS in_ passing cars shoot looks of
disapproval their way. Lefty lights a cigarette.

LEFTY

These fucking guys. They come to
this country, they flaunt the
rules of the road. They give the
"fuck you" sign to a man in the
street. ..

) DONNIE .
What kind of bullshit is that?

(CONTINUED)
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LEFTY
Fuckin% sand nigger. I will
never Tucking underst%Pd t. Why
1s 1t always "the guy who drives

car for a living 1s_the worst
ucﬂfng dr?Ver tﬂgre 1S?

CUT TO:

18  INT. DAY. RESTAURANT
onRie sits at a pbar with a drink. Lefty listens to the OWNER, tough-
ooking, 30s, as he WRIGGLES.

- LEFTY
I just want what"s owed.
You _know, you're not the only
guy"s owed” money.
) DONNIE )
You didn®"t wanna pay It you
shouldn®t*ve borrowed It.
. OWNER
Who"s this cocksucker?

ik LIGHTNI??, Donnie SLAPS the owner hard-forehand, backhand.
rabs his collar

BELTS HIM HARD

an uppercut in the solar plexus. The Owner SAGS to his knees.

NAUSEA in waves. Donnie finds the Owner®"s WALLET in his jacket
pocket. Takes the money from the wallet. Peels off a five, STUFFS
It in the Owner®s mouth.

DONNIE _
That"s for the drink.
CUT T0O:

19 INT. LATER. CADILLAC

CASH as Lefty counts it out. Donnie drives through the Lower East
Side WATERFRONT.

LEFTY
_(scolding)
Donnie-why"d 'you pay for that
grgqb? wiSeguy never pays for a
rink.

_DONNIE
Okay. 1 didn®t know.

(CONTINUED)
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CONTINUED:

LEFTY
Always on the arm. (%Ruckhes
You Scared %t guy ou
mana I a Qrac ks me~u
gg %hc |n hits under m& belt
a?d you"re th e one he®s scdred

0
5368559§ﬂ5258 himself-shouldn®"t have said that about the hits.
EFTY

Hey, Donnie, pull over.
CUT TO:

INT. LATER. CADILLAC

gg%g ﬁyt on the front seat. Lefty UNSCREWS the dashboard. Donnie

LEFTY
Hand me them pliers.
] DONNIE
The vise grip or the needle nose?
LEFTY )
Fuggedaboudlt 1"11 get it

mySelt.

Q s out. Takes the pliers. Goes back to work dismantling the
ashboard

DONN
I don"t know, Left This 1S the
best car | ever had.

You jdn t hear that? That

rattling?

DONNIE _ _
I never had any trouble with this
car.

i LEFTY _ i
Give me a hand with this.

Leftxjand Donnie PULL OFF the dashboard. Lefty looks inside. Feels
around.

LEFTY

satisfied
It"s c(lean )

(CONTINUED)
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CONTINUED:

EXT. DAY.

"BIG
GIACCONE

nlm posIn

ty arr

A CAR pulls up and two prosperaous-I okln
T%IN" RpNCHERA f% & 5

DONNIE
(getting 1)
Hey, you got something to say to
me, Left, say i1t to my face.

_ LEFTY _
I ain™t saying nothing, Donnie.

DONNIE
You thlnk I got a fucking wire in
my car?

LEFTY
Did I say that?

DONNIE )
What do you think—you think I "m
a fucking rat stoolpigeon?

You can"t be too car% ful these
days. Even the ears have ears.

C™"mon. Tﬁe need some bodies on
the street down at Toyland.

CUT TO:

TOYLAND—LITTLE ITALY

KIP
t and forty |s PH ILLY LUCKY™"
0 shrewd_eyes behi d la ses The¥ d| %? ear Into an
9 SOCIAL CLUB. WISEGUYS stand guard 1n the
ves with Donnie in tow.

ﬁE g out-- DOMINICK
S

ey.n

LEFTY
Nicky/ this® sdgonnle
QQ¥td INX"s Magic do in the

WISEGQY #1

He lost.
LEFTY
How could he lose?
WISEGUY #1
Wh the fuck oes he %lue a
uck? He"s a horse. Y the

one that"s out ten grand.

Fuckl Now I otta bet another
|me Sun ag'dust to get to where ,
was yester

(CONTINUED)
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CONTINUED:
RED COWBOY BOOTS

th K...Th I to ALPHON SON
505 bRrrel. 2ok i} nidh I in. Nt Son, ANT oY’ B
pale and baldlng COKED

LEFTY
(aside, to Donnie)
Fucking Sonny Red.

Sonny Red stops, confronts Lefty.

SONNY RED
Spods to Donnie)
Who"s

This"s Donnie, a friend of mine.

BRUNO
Just stand there and look
dangerous, friend.

LEFTY

Yeah, %)e does look dangerous,
don"t he?

Bruno SNORTS in dlsgust as he and his father move along.

Sonny Red, ve hing"s a beef
gitﬂyhlm h?ﬁ a A:Br no, that son

DONNIE
He don*t look so dangerous
himself.

LEFTY

égkeheuﬁ ﬁa?lt(‘)”t%edetge”eraf‘fke ot
these fucking kdds nowadays.

hu? LINCOLN ulls up BODYGUARDSz;ump out of the car. And
CA NE "LILO" and bald, huge C , emer es from

? Llncoln AWESTRUCK aII watch a urrounded b¥ SEGUY
Galante d |saBpears into the club. Lefty watches/ stubs out his
cigarette. Turns to Donnie.

LEFTY
The hoss.

CUT TO:
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EXT. SUNSET. ROOF

LOU

, earl

Leftg tends to _the PIGEON COOPS on his roof, Donnie alongside_him.
ISE 30s, a good-looking woman in stretch pants, brings

Lefty & SPRITZER.

She heads

LOUISE _
Here you go, Bennie. You sure
you don"t wanna spritzer, Donnie?

DONNIE
No thanks, Louise.
LOUISE
You change your mind, I™m
downstairs .
downstairs. Donnie turns back to Lefty.
Not for no%ﬁ%ﬂW/ but how"d you
know that was %’fugaiy? y
DONNIE .
Jewels are my business. If 1 buy
? fugazy, | 1ose. I hate to
ose.
LEFTY

That"s a goad husiness, jewels?
Good money i1n 1t?

DONNIE
Pretty good.

LEFTY

You keeP your nose clean, be a

ood earner, listen to what I
2ryora) ‘bain Big enatgh For what
wgycould do. ] ]

DONNIE

off pigeon
Did yéﬁ Kngwgtheze used to be
falcons in Hew York?

LEFTY _ . -
They_got everything in this
fucking city.

DONNIE

Peregrine falcons. They lived
across the river.

LEFTY
In Queens?

DONNIE
In the Palisades,

(CONTINUED)
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. LEFTY )
The Palisades is Jersey, Donnie.

DONNIE
I "m saying that"s whx there®s so
many pigeons now. The_falcons
u??d to hunt "em and kill "em
off.

LEFTY
I love_these fucking pigeons.
I *d die before I"d  let anybody
touch these pigeons.

DONNIE

Those falcons could read a
newspaper from a mile up.

] LEFTY
A bird could read the newspaper?

. DONNIE )
I"m saying their eyesight.

_LEFTY
Hey, Donnie-yqu got a couple
hundred, Donnie? 1 got some
things I gotta take Care of.

Donnie reaches in his wallet.

DONNIE
What do you want/ two hundred?
Lefty leans over, PEERS into his wallet.

LEFTY

Whaddaya got there, three
hundred? Gimme three hundred.

Donnie _hands over the $300-EMPTIES his wallet. Lefty takes it,
folds 1t 1to a ROLL. Puts the hundred on the outside...

5 ! LEFTY )
on"t be carrying your money 1n
a wallet no’%grg.Xleeguy %pt
his money in a roll, like this.
Beaner on the outside.

DONNIE
You"re the hoss.

LEFTY i
1"m not the boss, Donnie._The
boss ends up dead or in jail.
Why the fuck would 1 want to be
the boss?

(CONTINUED)
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22 CONTINUED: (2)

i DONNIE i
It"s just an expression.

And shave off that moustache.
That"s against the rules.

DONNIE
Hey, Left, |f Iit"s okay, I™m
onna run. 1711 see you

omorrow.

LEFTY
Do 1 gotta_school you in
everything? Tomorrow®s Mother®s
Da Wlse uys don"t work on
Mother ay.

CUT TO:

23 INT. NIGHT. THE COCKEYED CLAM
Donnie sits with Berada as he reads over some documents.

BERADA
Beh*tmln Ruggiero. a.k.a
" *Léfty Guns,® 'Lefty Two
Guns. A couple of bullshit
cases, never did time.

DONNIE
ThIS IS, wa beyon what we talked
ou — a hijackers.
|s a made gu¥ 0, ou know
here

t at means
maab 000 made guys In the whhle

ucklng country.

smllggﬁADA
It meahs you“re in, kid.

Can you be?leve 1t-a made gu
(%usgs A very peculiar madg uy.
FLASH CUT TO:

24  INT. THE PRESENT. FBI HEADQUARTERS
Hogue reads a memorandum. LeBow on the phone.

BERADA V.O.e

In light of the above

contacts, we re uest an
additional six months.

(CONTINUED)
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HOGUE _
Berada®s the guy who ran this?

JULES
I took over $hen he retired.

LeBow covers the receiver with his hand.

LEBOW
The surveillance is in place at
the church hall.

CUT TO:

25 EXT. DAY. CHURCH HALL-NEW JERSEY

A large RECEPTIQN HALL adjoinhm%£1Catholic CHURCH. Sounds of a BIG
BAND Tuning up inside. Up the block:

A MA BELL REPAIR VAN

Earked by a_ telephone pole. FBI #1, in the guise of a telephone
INESMANS climbs the pole...

CUT TO:

26 INT. SAME TIME. SURVEILLANCE VAN

An FBI TECH TEAM monitors listening devices. An array of
SURVEILLANCE PHOTOS and_MUG SHOTS aS they*re spread over a small
table. TECH #1 looks with BINOCULARS through ONE-WAY GLASS.

TECH #1
(to phone)
...By tonight we"ll have a guy
inside...

CUT TO:

27  INT. SAME TIME. FBI HEADQUARTERS
LeBow covers the phone, turns to Hogue.

LEBOW
They*re gana put in_one of our

guys as a bushoy tonignt.
JULES

Who?
LEBOW

I don™t know.

(CONTINUED)



27

28

CONTINUED:

JULES
| want to know IT we"
put a guy inside, I want it to be
one of our best guys.

LeBow goes back to the phone. Hogue turns to Jules.

re_gonna

HOGUE
I want to talk to Berada.

INT. THE PAST. PISTONE HOME

D VES hi
D BEISn oC Fﬁg éﬁh

Joe?

mousta
then ¢ 05|ng

MAGGIE (0-C.

DONNIE

Up here.

ON MAGGIE

as she heads up the stairs...

MAGGIE

FLASH CUT TO:

e bathroom. Sounds of the FRONT
ownstairs.

)

I had no Idea you were coming

home.

movies tonlg

She en ers the hat
He Ioo S up, %aﬁf

Oh, Joe,
(beat
Forget 1

'm SUHPOSG o

go to the

with the Grants.

hroom as he wipes the shavi g cream off his face.
his moustache SHAVED OFF. Hér face FALLS.

MAGGIE
don t--

t
NNIE

DO
What"s the matter?

MAGGIE
_your moustache.

DONNIE

MAGGIE

I want you to ask me.

NNIE

liked about

It"s the
this

We&%, what do you want me to do

DO
You could®ve said something.

(CONT INUED)
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MAGGIE
What Would gou suggest I do-tell
Berada to sage to you
that | Ilke your mous ache7
DONNIE _
That"s not the point.
MAGGIE

to ask bout
fr?gg?ngotﬁ?ngyou about every

She jockeys for room at the mirror to put on her makeup.

. DONNIE
Maggie, 11l be two seconds.

MAGGIE
They were supposed to pick me up
five minutes ago.

DONNIE
You"re gO|ng to the movies with
the Grants?

MAGGIE
Why don®"t you come?

DONNIE

The ﬁst thing I want to_do
tonight 1s go to the movies with
the Grants.

MAGG LE
1*'m not cancelling.

Agltated he starts to compulsively organize the medicine chest, the

shelves
DONNIE
Where IS everybody7 I didn"t say
%t ing sure | said
eth |ng
MAGGIE

Joseph—-1 think I*d remember.

Well, th % Id be h
ﬁ tEmgylg QU. e home anyway.

MAGGIE

Sherry®s sleeping oyer at Mom"s,
sne gyteach R% her how_to sew.
Kerry*s at choir practlce

DONNIE
Where®s Terry?

(CONTINUED)
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. MAGGIE .
She"s with her boyfriend.
(off his_rearranging)
Leave my stuff alone.

DONNIE
What boyfriend?

MAGGIE

Kenn¥. What are you worried
about? | was 14 when we started
dating.

DONNIE
That"s what I *m worried about.

. MA QtF . -
He®s a nice kid. Nice family.
He"s on the wrestling team.

DONNIE
I*m sure he_i1s. 1"m sure he's
Rgﬁct|C|ng his takedowns right

MAGGIE
Maybe 1711 shave my head _next
time—= see how you” like 1t.

A car horn HONKS outside. Donnie®s rearranging grows more
agitated...

DONNIE

(angry)
| expect_yQu to have some sense
of priorities. | put a roof over

your head. | put clothes on _
everybody®s back. I put gas in
the Car.
Maggie grabs his wrists...He wrestles her off.
MAGGIE
Leave my stuff alone.
DONNIE

| glve you whatever 1 can give.
What | can"t gjve you IS d
moustache. |1 don have a
choice. | have to shave the
moustache.

_MAGGIE, _
I don"t give a shit about the
moustache. But If you"re gonna
live your life howéver the fuck
you want then let me live mine.

(CONTINUED)



28

37.

CONTINUED: (3)
She storms out. He balls up a towel, HURLS it against the wall.
CUT TO:

INT. NIGHT. PISTONE HOME—BEDROOM
Maogie sleeps. Donnie, WIDE AWAKE, stares at the ceiling. Hears an
E?ﬁglNE. A é%r door. g

4:32 A_M.

on the clock. He gets up. Looks through the blinds. Sees his
daughter Terry as sShe kisses her boyfriend good night.

DONNIE™S POV
Terry kisses and kisses...And kisses...Falls ba%é

the Car_and slides down it. Donnie senses that
of his family.

onto the hood of
*s losing control

CUT TO:

INT. DAY. FBI HEADQUARTERS

Hogue looks up at the clock.

12 NOON

A tape plays on the TAPE RECORDER...

ellgr | EFTY (0-C)

DONNIE. (0-C.) ]
Left? Donnie. I *m juSt checking
In.

LEFTY (0.C.)
Where you been, Donnie? You
gotta Check in.

DONNIE (0.C.)

Eﬂat's what | said. I"m checking

] LZFTY (0.C.
Did you see the paper™

DONNIE (O.C.
I just woke up. ©.C)

LEETY (0.C.) ]
How come every morning you're
readqu?the paper excépt this
morning-

(CONTINUED)
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CONTINUED:

) DONNIE (0O.C.)
I just woke up, Left.

Fu daboué%iTYY(a'gé%ter
fug%?ng get dde(%ere.

Clickl and a DIAL TONE...
CUT TO:

INT. DAY. CADILLAC

The FRONT PAGF of the NgW_York Post-a PHOTOGFAPI—l3 T Carmine Galante,
his clgar still clenched in his te%}rﬂ sprawled bloody, DEAD in a
Brooklyn restaurant. Under the headline:

RUBOUT

Lefty folds the paBer in disgust, lights an_English Oval-even more
JUMPY than usual. Donnie drives Lefty"s Cadillac across the Brooklyn

Bridge.

LEFTY

The Boss gets whacked. The
fucking boss-you don*t even know

the fucking boss exists until he
ets _whackéd, and then your whole
ucking life gets turned around.

DONNIE
Where®"re we going?

LEFTY
Brooklyn. 1 got sent for.
The b vt hacked. Anoth
e boss ge acked. Another
thing | géktf§¥% out of.

DONNIE
What does that mean, you got sent
for?

LEFTY
What do y%u think 1t means? 1 .
%o sent” for by Sonny B %ck A™m
elling you, I"m sickK with this.

DONNIE
Sonny Red?

Did I sa ggFgY'Red7 Not Sonn
Red. Son¥1 Bri ¥:k. ' y

ggps Ires
And don™t r&de he brake,
more

(CONTINUED)
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_ LEFTY_(Cont*d)
Don*t drive my Cadillac the way
you drive your car.

DONNIE
How do you know what he wants?

LEFTY
That fucking Sonny Black._ 1 know
him. He gets upped to skipper,
first thing he's gonna_do 1s go
out and buy a big fucking
Mercedes.

DONNIE
They should up you before they up
Sonny Black.

LEFTY
It"s his reward for whacking the
?pSﬁ. Do I_have to explain every
ucking thing to you?

DONNIE
| thought:gou and Sonny Black
were friends.

f LEﬁIY ]

ou ever whacked a ,
Donnie, you Wouihn't agﬂysuch
stupid questions.

DONNIE
I whacked a guy once.

When? LEFTY

DONNIE
In an argument.

'%ErTﬁt T

argument don"t count.

derfgjve | An argument—you whack
your wife “in an argument.

] DONNIE
I"m just saying.

LEFTY
Ain"t the question. Don®t say
you know when you don®"t know.

DONNIE _
It could _be anything Sonny sent
for you for.

(CONT INUED)
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CONTINUED: (2)

LEFTY
I QI sent_for, Donnie. Wt}h This
ou go In alive an
come od{ é% ngﬁ;he oneyfhat
#rleajyou 1s your best fucking

Lefty lights another cigarette. Donnie powers the window down a
crack. Lefty glares at him. Donnie powers the window back up.

CUT.TO:

EXT. DAY. TEE MOTION LOUNGE— BROOKLYN

onnie d ves p Wither et Pulls up to a hree tory buildin
?n a wor l ibss neelg]?\bor ood. Lefty t%kes a ast rag %f% J

C|garette C |m S out

- hLEFTY y
nything happens, make sure
Loﬁfse %etsp%he Cadillac.

CUT T0O:

INT. DAY. MOTION LOUNGE

NICkX and Boaobie play gin. Neil Diamond*s "Love on the Rocks"™ plays
on the JUKEBOX. Lefty enters.

NICKY

"Love. on %he rocks, ain"t no
surprlse Looklt thls hand.

|s aln "t a hand. This s_?
? Tormed fuckin Creat re of the
Black Lagoon fucking claw.

BOOBIE
Left.

NICKY
Left. "Love on the rocks, aln
no surprise.” (to Boobie Mln
I knew you was gonna gra

Lefty, white with fear, sits down with his back to the wall.

. NI1CKY
Love, on the rocks, ain"t no
surprise.

BOOBIE
It_ain"t no fucking surprise
neither.

(CONTINUED)
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33  CONTINUED:

_NICKY
Gi (laying out cards)
in.

] BOOBIE .
Nicky, that ain®t gin.

NICKY .
Geddadaheah, that"s gin.

BOOBIE
You got two sevens.

Boobie shows him his cards.

NICKY
Whaddaya mean | got two sevens?
I know I had three sevens.

BOOBIE
From now on we play the honor
system. You don"t ‘even show me
your hand.

CUT TO:

34 EXT. DAY. MOTION LOUNGE

Donnie sits iIn the car. Drums his fingers on the wheel.
THINKS. . .Then reaches behind himself=

UNSNAPS THE HOLSTER

strapBed to his belt, holdlng hIS COMBAT KNIFE. Climbs out of the
car. Up a couple of 'steps. And through the door...

CUT TO:

35 INT. MOTION LOUNGE

into Mo on Lounge. Nicky and Boobie shoot wary looks at him.
Who"s thlI 'ﬁy turnsgJ tot !h nY Y

LEFTY
It"s okay. He"s a friend of
mine.

Lefty glares at Donnie-ACCUSES him W|th hls e es who told you to
come” in_here? Donnie sits down- somet |n(1:{I placid atmosphere
that tells him: this 1s how it happens |cky peers over as Boobie

writes on the SCOREPAD

_ . NICKY
You giving me credit for that?
Boobie slides him the scorepad.
(CONTINUED)
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35 CONTINUED:

i BOOBIE
Fine. You keep score.

NI1CKY
I don"t know how.

BOOBIE
How the hell can you play gin if
you don"t know how to keép 'score?

NICKY
I"m a natural.

THE FLUSH OF A TOILET

as Sonny emerges from the bathroom, reading a slip of paper.
Crump?eg ¥ %ﬁrows Tt ?n the trash. ° b OF pap
SONNY

(complaining)

Two hun red |n actgon 1?d we_came
out wit . That™ fuc |ng Boots—
he runs that book like an ©
lady. That® ghgﬁgﬁa change.
Who"s (thIS fucking guy?

) BOOBIE
He"s with Lefty.

o 5P

O L€

C'mon. Let’s go take a ride,
(to Donnie) YOu too.

Donnie and Lefty share a look of FEAR.

CUT TO:

36 EXT. DAY. MOTION LOUNGE

They emerge. Parked In the back-a brand-new MERCEDES. Lefty looks
at 1t. Turns to Donnie.

LEers)
What tgﬁe trtuck did 1 tell you?
Sonny unlocks the car.

NY
Hey, Left—nge up front with me.
CUT TO:



37 INT. DAY. MERCEDES

Sonny drives on the Long Island Expressway. Lefty in the front seat,
EDGY. Boobie and Nicky flank Donnie in back. He glances nervously
at them. Sizes them up.

) _ SONNY _ )
Ain"t this beautiful, the ride on
this?

' s NlCKYt dri

e onny-can" ou drive an
fagter? Iygot h ddte tonlé%t out
In Jersey.

ONNY
Which broadS J\Is this?
. CKY
This is the one from the
calendar. Rememher that calendar
1_showed you? Miss Pennzoil Air
Filter of 1976.
Sonny and Boobie MIME holding two big BREASTS.
~ SONNY AND BOOBIE
(unison)
NICKY
That"s the one.
Lefty, NERVOUS, pulls down the sun visor. Looks at Boobie in the
mirror.

SONNY )
Hey, Left, what"cha doing?

LEFTY
Just checking my part.
SONNY
(chuckling
Ah, Left-what am 1 gonna d

0
without you? (to Dofnie) What
WO ngy_oycro wgg%out thi ]gua/
ah, Kid? You'd have to find
yourself a new goombah.
Lefty getting VERY NERVOUS...
That was sﬁ&ﬁﬁﬁn about the
boss, waant 1t? g
SONNY )
We all gotta go sometime.

(CONTINUED)
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39

44 .

CONTINUED:
Lef TERRIFIED oks at Boobie_again. Boobie nods. Donnie
WATEMES t ?S Thlnﬁ what to do? J

CUT TO:

EXT. DAY. KENNEDY AIRPORT

Lere" s  othenyins BRLKEAENCTEEHEs NBHIHs? FiGnes " Clgarette

S Wi
fanes periodi _r Isly ROAR overhead
NICKY

. Sings _ .
Love on The rocks, ain"t no
surprise. "

LEFTY
Sonn¥ What Is this? we glomming
somethin

Sonny opens the door.

SONNY
After you.

Lefty walks into the DARKNESS...A terrifying SILENCE...Then--
RRRRRRROARL
CUT TO:

INT. HANGAR

The LI HTS come u I shak Lefty looks straight ipto the
eyes 0 LION CU as | R ?ﬂ f% eﬁEl GHT NDLékiooPJe %he
I1on on a leash.
) LEFTY )
Christ. I think I shit my pants.
FREIGHT HANDLER
It_was su ose to %o to some

anlmal ea er. Fuc
ell him 1t got lost.

SONN
Look, Left, he Iikes you.
The cub nuzzles and sniffs at Lefty.
LEFTY

Get tﬁe fuck 3utta here.
(CONTINUED)
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41

42

CONTINUED:

SONNY
That"s for you, Left. For your
birthday. Batter late than
never.

That"s why you sent for me?

SONNY

Yeah, why? Whaddayou think, you
was gonna_get whacked?
(laughing) Lefty thought he*s

- gonna getl whacke

Y
lau Nln
What a ( plsgser(:13

SONNY
What, over. that 175 grand you owe
down’ in Little Italy? Don
worry, chooch. (hard) Now you
ove 1t o me.

CUT TO:

EXT. NIGHT. THE MOTION LOUNGE

Donpje, Lefty and the Lion pile into the Cadillac. Sonny, Nicky and
BooB!e wave as they gr%ve o?%- y Ky

CUT TO:

INT. NIGHT. CADILLAC

They drive back to Manhattan, the Lion GROWLING in the back seat.
Lefty turns around.

LEFTY
Jesus (Chrlst—shaddup already!

DONNIE
He"s hungry, Left,

QUT TO:

INT. NIGHT. WHITE CASTLE

"Home of the Square Hamburger.™ Lefty and Donnie approach the
counter .

(CONTINUED)
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CONTINUED:

LEFTY
Forty hamburgers.

CUT TO:

EXT. NIGHT. WHITE CASTLE
Donnie and abmelancholy Left¥ sit on the hood of the Cadillac,
ham on

throwing urgers to the
LEFTY
Thirty ¥ears there ever was
1ece o work to e one—cal
gefty— never complained. But
ol up e d? T ¥ passe me
.. Sonny S ed
Bgn't get fucklng gupped“pIO
DONNIE .
At least you got Louise.
LEFTY

Sognﬁ Black has four broads don"t
e p to Louise. You got a

DONNIE . .
Yeah. | told you, in California.

That" ﬁ %ood thln% One broad"s
enou e's a g woman
OUI e. son Tomm E she*sS more
of a moth r to h han my ex-
Wlf that bltch heat) "My own

be flevg SOH s a Jun e, you

DQ NNIE
You should %lve Im a smack in
the mouth once in a while

LEFTY
Believe me, ot bruises on m
hands. MY daughter Janet—28y
ears old, she.ain"t married.. My
f hter Francine, she's out In
ornla She ain"t married.

m tell |n% ou, Donnle | gotta
worry rs a day. A woman
like LOU|se I can't do right.b
her--T ain t got three bucks in
my pocket. got cancer of the
Erlck My ex Wlf? she still

Ives in t e UI dl I see her
on the stairs t have three
spritzers just to calm down.

(CONTINUED)
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DONNIE
What do you mean, cancer of the
prick?

LEFTY

C of the prick. Oh, yeah,
ou rdn't noﬁ that? y

ou
dit. 1° th

N A W L
DONNIE

I never heard of that.

LEFTY
| ain"t a mutt—307years busting
mx hump, for what? Sonny Black
they up to skipper. Do 1 get
upped? I *m like Claude Rains--
I'"m the Invisible fucking Man.

DONNIE
You know, Left, not for nothing,
but_six hours ago you thought
you"s gonna get whacked.

LEFTY
Ain"t the question, Donnie. Did
| say | was gonna get whacked?

DONNIE
No.

LEFTY
Don"t say you know when you don*t
know, Donnie. You don”t” know.

DONNIE
I don"t know “"cause you don’t
tell me. How come you didn"t
tell me about that money you owe?

LEFTY
Fugggedabqudit. You know what
thé "vig 1S on that? That fucking
Blackstein is gonna have the arm
on me every fucking week.

DONNIE

Maybe 1 could help you out.
1°11 tell Vou mething—1 went

e ouU. SO —
in llront o¥ Ilsttﬁ 81“1.% ers,
S?qny e% and Phi _¥ L J%X and
all of t eﬁ. I went on the
record with you. You know what
that means?

(CONTINUED)

47.
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43 CONTINUED: (2) .
DONNIE

I don"t know.
LEFTY
You don"t?
DONNIE
1 do?
LEFTY. )
You got no, fucking idea, my
friend. 1 °m your man now—-Jesus

Christ can"t touch you because 1
represent you.

DONNIE
You and me, Left.

_LEFTY
I got Louise and 1 got you.

They toss hamburﬁerg to the Lion, the White Castle beside them, lit
bright against the bleak urban landscape.

CUT TO:

44 INT. DAY. PISTONE HOME

A party for Kerry®s CONEIRMATION. A PRIEST hobnobs with Donnie®s
extended family.” UNCLE BOB arrives, looks for Kerry.

there's K UN%E BOB
ere"s_Kerry-

(findirig her) )
Kerry, that"s the” prettiest
confirmation dress I"ve ever
seen.

Terry sulks in a corner. Maggie enters with a tray of cookies.

UNCLE BOB
Is Joe here?

MAGGIE
He"s on the phone.

Eeer hubbub subsides as the noise of Donnie®s hollering

The
NDOES 1n the next room...

C
CRESC

_DONNIE (0.C.)
I don"t give a fuck, Left!... What
the fuck do you_want me to
do?...1 don" ive a fuck what
that motherfucker says-you
believe him or me?

(CONT INUED)
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44 CONTINUED:

Awkward looks all around. MRS. PISTONE, 60s, Donnie®"s MOTHER, sidles
up to Maggie.

MRS. PISTONE
Who*s bothering Joseph?

CUT TO:

45 INT. NIGHT. PISTONE BEDROOM

Donnie sleeps. Maggie lies awake.

MAGGIE
I want a divorce.

DONNIE

There hasn"t been a divorce in my
family back to Julius Caesar.
DivorCe someone else.

MAGGIE
I"m serious.

. DONNIE
Maggie, 1°m tired. Go to sleep.

_ MAGGI%\ _
will you see a therapist?

. DONNIE .
It"s just another six months.

. MAGGIE  _
3 can"t sleep for six months,
0e.

CUT TO:

46 INT. DAY. OFFICE

SHELLY_BERGER, . late 40s, flannel shirt, earth shoes—PSYCHOTHERAPIST-
sits with Donrie and Maggie.

IE
.He comes home at all hours of
the nlght without announC|ng
when , or where he®s bheen
for three weeks Or three
months Then he expects
everything to be ust the wa he

wants 1t. Be v caums th ire
house. Do now anot er man
who vacuums It's a norma
course, ex pects the glr S to
drop thelr 1ves when he shows
Tol

(CONTINUED)
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- greir B )
1t s i L
MAGGIE

They think 1t"s a Jehovah®s

wlt €ess to Berger) You" d think
tell me where He goes or

what he®s doing-

NNIE )
That"s for your own protection.

MAGGIE
Hal (to Berger) | know he"s
cheating on me=-

DONNIE
gufegﬁ$thave to listen to that

MAGGIE
why don"t you just leave?
Tﬁa ywﬂat yeﬁ relgood at.

BERGER
Please jUSt listen without saying
anyt |n8—t at’s the task for

today. Otherwise you jUSt replay
the o pathology &

Maggie ou Were tal ing about
Joe™s dlsappearances

MAGGIE
I never go out anymore What
couple wants to go out with a-
third wheel? Even when he®s_home
1t"s not like we have any friends
any more.

BERGER

So you resent him for expressing
your autonomy needs?

MAG IE
Yes, | resent
- BERGER
or expressing your autonom
needs.p 3 y
MAGGIE
(unsure)

BERG
And_you, Joe—what do you think
you"re running from?

(CONTINUED)
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DONNIE
I ain"t runnin® from nothin®.

. _MAGGIE
_(mimics)
"1 ain"t runnin® from nuttin®
The man 1 married was a college
man. (to Berger) Sorry.

resumln to Donnie)
Being the distancer forces$ Maggie
|nto he role of the pursuer
That gives Z?u a fee]in
ower Sim taneous y ou resent
%gle for eé ﬁSIﬂ? e very
macy needs t n your own
| fe you"ve-

DONNIE

Fé;ln an undercover agent for the

i MAGGIE
I didn™t marry the FBI, Joe.
He writes on a pad. Donnie tries to peek at what he"s writing.

BERGER

Okay. _1 Want you to split the
Wee in half. Monday, Wednesday
and Friday are Joe"s intimacy
da s. Tuesdays, Thursdays, and
aturdays are Maggie® s.”On your
day, you make one” intimacy
request. Your partner agrees in
advance to meet it. Whatever it

IS.
DONNIE. .

What*"s that—-an intimacy request?
BERGER

An |nt|macy request. Like "Rub
K bac or "Help me work out
this problem with the kids.” Odd

day, even day, Sunday"s off.

And masturbate. 1 recommend it,
for poth of you. It"s a good way
to blow off Stress.

CUT TO:

47  INT. EVENING. CADILLAC
Donnie drives. Maggie SULKS, looks out the window.
(CONTINUED)
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ONNIE
Can I ask you something?

MAGGIE
NO.

- DONNIE )
How much is this costing?

Maggie doesn"t say anything.

DONNIE

Okay, Maggie—l want you to
answer my question. This 1s my
Intimacy request.

MAGGIE
A hundred dollars.

DONNIE
That was a hundred dollars?

MAGGIE
That"s what 1 said, Joe.

DONNIE
A hundred dollars. And how man
of these do you think we" 1l need?

. MAGGIE
I don"t know.

DONNIE
One hundred dollars.

Is this stll?uyour intimac
uest Because otherwise 1°d
her not discuss It anymore.

otta work ten hour da
o%li} |§% to make a Rﬁndred

MAGG I E
Who are %/ou rlsklng your life
for? No

DONNIE
(mincing)
"Will _you rub my back®"?
Va"a"fonaooll

MAGG IE
You"re an animal.

(CONTINUED)
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ONNIE
You Kknow what my |nt|macy request
Is for him? eqy Intimate.
He can take that bilT he’s gonna
send me and shove It up hls ass.

Maggie starts to PUNCH him.

MAGGIE i
You"re an animall Animall

Donnie tries to fend her off while he drives. The car swings wildly.

Approaching the opposite way:
A TRACTOR TRAILER

Donnie SWERVES. The car tumbles off the road onto. a soft shoulder.
Maggie continues to hit at Donnie. He wrestles with her

MAGGIE
I hope (punch) those guys you“re
hanging out with (punch are
laying “you (punch) ecause 1"m
(punch)” not anymore

He looks at her. She looks at him. And they
KISS PASSIONATELY

rappling in the front seat...He grabs her. Pulls
gea??zesg that she Es encumbereg by someth ing. She
belt. Kisses his neck..

(underpher lE)reath)
Do it

But he®s not buying.

DONNIE
Maggie--who told you to wear a
seat belt?

What? MAGGIE

_ DONNIE
It"'s a simple questj or]D 1;(
never wore a seat belt before/

Maggie.

] _ MAGGILE
Wart a minute-I thls—you think
I"'m having an affair?

S J8kel

(CONTINUED)

oward him.
y unhooks the
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DO
I didn™t say that It"s
Interesting “that you would say
that, though

GIE
You"re ht—I' secretl %eelng
a man W o Wants me to "Buck

for Safety”. We have three
children,” Joe-remember them?
One of us has to play it safe.

She SLAMS out of the car...

OUT ON THE SHOULDER
with cars whipping by...Donnie chases after her.

DONNIE
I just asked a simple question.
You“re the one that brought 1t up

with the affair.

MAGGIE

Bullshit. It's so frlgql

|ron|c that you"d thln m up to
somet ing 36 ghts _are
homework and as etball games.

What are your nights?

DONNIE
You know what I"m doing.

MAGGIE

I don"t know a goddam thing.
DONNI

}5@ doing the fhb. That"s the

MAGG IE
I|ve Ilke a WIdOW Joe. That S

t e onmy n deal wit

medtics g e
ready dead

DONNIE _
It"s for your own protection.

It’ t MAQEIEt t"
_nhot protecting me—it"s
Iflng mé) v

CUT TO:

54.



48 INT. NIGHT. PISTONE HOME

Maggie sleeps. Donnie lies awake.

DONNIE

When did you all of a sudden from
nowhere start saying, "Do it",
Maggie?

MAGGIE
what? Go to sleep.

) DONNIE i
*Do 1t." You never said that—

Do 1t". You never talked that
way before.

CUT TO:

49  INT. MORNING. PISTONE HOME
Kerry wakes up to an odd groaning and whining noise...

DOWNSTAIRS
Donnie compulsively vacuums the living room.
CUT TO:

50  INT. LATER. PISTONE BEDROOM
Bursey INSTALLS a special BLACK PHONE. The girls WATCH with Donnie.

L BURSEY i
This is a New York number-it
patches through to here.

Maggie flutters through wearing her SWEATSUIT.

T M@GGIE t h ,
m sor 0 run out, honey.
have anlggrobics class. Tgﬁe

care of yourself.

She gives him a peck on the cheek, exits. Donnie turns to the girls

DONNIE

That's a special phone. You

don"t call on 1t. You don"t

answer 1t. Nobody touches that
hone under any Circumstances.
nderstood?

TERR .
Jawohl, Herr Commandantl
Terry gives Donnie a NAZI SALUTE. Goosesteps out of the bedroom.
(CONTINUED)
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DONNIE
Hey. Heyl
Donnie CHASES her a couple of steps. She HURTLES down the stairs.
SLAMS out the door. Donnie turns back. Bursey shrugs, continues to
install the phone. Kerry and Sherry indict him with their eyes.
Exit the bedroom.

CUT TO:

INT. MORNING. CADILLAC

Donnie drives through a driving RAIN. Looks in the REAR-VIEW MIRROR.
Gets suspicious. Turns. A car turns with him.._FOLLOWING® him.

DONNIE TENSE

He turns again. Again, the car FOLLOWS. Donnie looks again in the
rear-view mirror. Something FAMILIAR about that car...Turns again.
A scowl of RECOGNITION plays across Donnie®s face. And he goés
COLD. . .Approaching an intersection:

A YELLOW LIGHT

Donnie slows, then SPEEDS thrqugh the intersection as_the yellow
I:gﬁg goes RED...Checks his mirror—the other car is STUCK ‘at the
INSIDE THE OTHER CAR

It"s Maggie. She SMACKS the steering wheel in ANGER.

MAGGIE
Fuck you. Fuck fuck fuck you.
FLASH CUT TO:

EXT. THE PRESENT. FBI HEADQUARTERS

A HELICOPTER whips across the familiar face_of Washington, D.C. Lands
on the roof of FBI. headquarters. FBI MEN, including WMarshall, rush
to meet i1t. Emerging from the chopper-

IT"S BERADA

Indomitable black eyes burn in a face grey with illness.

CUT TO:

INT. DAY. FBI HEADQUARTERS
Berada, surrounded by suits. Hogue paces with DOCUMENTS.
(CONTINUED)
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$9, OOO for mlscellaneous—
miscellaneous what?...A $22,000
car...$40,000 for X-rated

videotapes?

FLASH CUT TO:

INT. THE PAST. THE COCKEYED CLAM
Donnie meets with a younger Berada.

BERADA
got an agent down |n
Florlda Fred Calvin-| g
finger in the dike and h t
1S thumb_up hjs ass. A m|
ucks In it and Calvin®s got
nothing.

DONNIE
Meanwhlle three years 1" ve been
.undercover and I can"t
fucking two thousand do Iar

raise.
] BERADA
joe—
DONNIE
corrﬁctlhg him)
Donnié Donnle—l don"t

wanna get confused.

We*ve been through this. To get
a raise you gotta go up to
supervisor grade.

DONNIE
superV|se t% prick. Not even
r

t ree years—three and a half
years.
_ BERADA
GS-14 1s supervisors. That"s the
rules.
ONNIE
Fuggedaboué%

Now what thg heII S this about
porno tapes’

(CONTINUED)
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DONNIE )
I need 40 grand, 1 gotta middle
some porno tapes.

BERADA
Forty grand for porno tapes?

you"ll get |t b ck. It's
nothing-. Half f them are for
fags.

ERADA
Oh, that makes me feel much
better. You don*t watch i
ou’re gonna be back In the
uckets™ listening to the
Bulgarians all day.

FLASH CUT TO:

55 INT. THE PRESENT. FBI HEADQUARTERS
Berada addresses Hogue from his wheelchair.

BERADA

He has to_do some not-so-nice
th |n%s sir. He"s not undercover

In the Camp Fire Girls.

HOGUE
'UCA re ests fou hand uns,
prefe ab %% er to assist
|n a robbery

CUT TO:

56 INT. THE PAST. THE COCKEYED CLAM

DONNIE
You take out the firing pin. The
guns don"t work. Wha the fuck
re you worried about?

BERADA
NO.

DONNIE
Why not?

BERADA
How™m" I gonna explain that to
Washington

(CONTINUED)
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DONNIE
Hey, you have to explaln
this to Wasthgton that™s your
fuckln or me to do my Job
I need t e fucking guns.

BERADA _
There®s no procedures for this.

DONNIE
I don"t give a fuck about the
fucking procedures. You think
(gestures) they have fUCklnﬁ
procedures? Hah? I want the
fucking guns and I want the
fucking money. Understood?

Berada stares at Donnie, frightened. On his face we see his doubts
about what"s happening to Donnie.

FLASH CUT TO:

57 INT. THE PRESENT. FBI

BERADA
You %uys said no to the guns. |
don"t See why 1t"s coming up now.

LEBOW

There®"s _a 209 that says Sonny
Black might get hit tonight.” And
Joe would get hit as one of his
crew.

BERADA
What does Joe say?

MARSHALL i
We don"t know where Joe 1is.

BERADA ]
What do you mean—you lost him?

HOG
Didn"t you thlnk at aqy P0|nt
that this was getting ittle
out_there?

Everythi BER’%%A ¢
ver |n In this operation was
qy eme s?r_tAq? we
emen e was
the one |n thejiylgl

(CONTINUED)
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OGUE
(with documents)
These frequests have your name on
them. Why the hell did you go
ahead with this?

CUT TO:
58 INT. THE PAST. THE COCKEYED CLAM

DONNI
Santo Trafflcante—how '079
been the hoss of Florida* You
could put his head on your wall.
Berada thinks

If 1 own to Flofida and vouch
fbr this jerkoff, whatever his
name 1S—

_ BERADA
Fred Calvin.

DONNIE
Eve door |n Florlda will open
|sig a V|n like 1t. was
on ball fuck bearings. But I
want the uns The money. And
no more fucklng bullshit.

BERADA
Don"t talk to me Ilke you"re
talking to them,

) DONNIE
Donnie.
BERADA
Joe.
DONNIE

Don"t waste my time. With all

this bullshit about procedures,

you*1]l do whatever it takes to

get these guys. Same as me.
Berada mulls i1t over a beat.

You reall thlnk we could get

Trafficante?

Donnie gets up. Turns.

If I vouch f r thls uy and he
% put agbal? t 1In
hls fucklng hea
(CONTINUED)
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Donnie exits. Berada WORRIES that this i1s getting out of hand.

CUT TO:

INT. THE PRESENT. FBI HEADQUARTERS
Berada stares at Hogue, stone-faced.

BERADA
There was never any moment when
[ thought Joe or F e operation
was out of control, sir.

CUT TO:

EXT. THE PAST. MOTION LOUNGE

A LION IN_WINTER, Lefty in his overcoat,_the Lion on its leash. A
co%d DRIZZLE falls. The Lion stops, sn}ffs at an AUTOMOBILE. Lifts

a leg:
PEES ON THE TIRE

Lefty, embarrassed,_looks.around. NEIGHBORS watch from windows—
some”_amused, some disapproving. The Lion moves to the next car.
Sniffs. Pees on the tire. And then to the next:

SONNY*"S MERCEDES
The Lion sniffs. Lefty tugs on_the leash. The Lion resists, sniffs

some more. Lefty tugs harder. The Lion lifts its leg...Lefty YANKS
on the [eash—thg L?gn ROARS. Lefty DRAGS the LEon %%to t%e'ﬁof%on

Lounge.
CUT TO:

INT. DAY. MOTION LOUNGE
Donnie takes a football bet on the pay phone.

We got[¥ﬂg“églts iving two
and-a-half. Yeah riting)
Nickel on the Col’ts.((%'V 9)

INSIDE

Sonny presides over a BOARD MEETING of the Sonny Black Corporation.
Nicky, Boobie and other WISEGUYS—including BOOTS and LEGS- pore
over” crumpled scraps_of_Paper. Sonny makes™notes in a little spiral
NOTEBOOK. "Donnie ;joins them

(CONTINUED)
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BOQBIE
We had that load of jeans-
remember? Two hundred grand on

The Lion shakes i1ts mane, SPRAYS WATER over everyone.
NICKY

Va'n aool®. all over everythingl
Leffyf%ow'm I gonna reagythié%

LEFTY ]
That" 11 teach you to improve your
penmanship.

Lefty lays a PARKING METER out on a card table. Picks up a SLED<
HEMME&. y P

BOOTS )
There"s that guy that"s making
the Quaaludes™ for us.

DONNIE -
What"re we selling that for? I
kRow a guy I think 1 could off
them to:

) NICKY o
Sixty cents apiece. | think It"s
60. “Is 1t 607

_ BOOTS.
We"re doing a dime a week.

WHAM!

an echoing CLANGOR as Lefty whacks at the parking meter with the
s?egge haﬁher. Y P J

SONNY

I ¥ou're holding out on me,
Boots, I"m gonnachop you up.

_ BOQTS

I ain"t holding out. It"s ten

grand a week. That"s it. -
SONNY

It shqéigEPet%%)

You ever of? that load of
sunglasses?

Boobie nods, gives thumbs up.

) NICKY
Bul Ishit, Boobie.
(CONTINUED)
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) BOOBIE
I did so, Nicky.

NICKY
Who ¥ou gonna lay off 18 cases of
sunglasses to?

BOOBIE
I laid it off..._to the same guy
I heisted 1t from.

to Sonn
TWent;Eflve g?gnd.

Sonny writes in his notebook.
WHAM1
another deafening smash at the parking meter.

. SONNY  _
Will you stop 1t with that?

LEFTY
How else"m 1 gonna open 1t? Open
sesame?
SONNY
What are gpnna get out of
that, Le t? 1fty bucks?
] LEFTY.
Ain"t the question.
SONNY

ou know, you gquys—you don"t
fuckln think. 21¥n the skipper
NowW-- I otta answer Sonn
Red"s ﬁ 75 milTion alone Yust
with that trucklnq:company out In
Jersey and | got Tifty bucks of
fucklng dimes.

LEFTY
A score®s a score.

_. SONNY
You"re like a_bunch of fucking
niggers on welftare.

DONNIE
What about Florida? | know a guy

down_there, he has some vendin

machines hé's trying to move.
LEFTY

Let him move them to New York.

(CONTINUED)
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(3)
DONNIE

Plus he has a_club down there.
He*s looking for partners that
can give him peace of mind.

SpPNNY

You know this guy?

WHAMI

another ba
that says:

Qg{atu%he parking meter. Lefty GLOWERS at Donnie. A look

DONNIE

I knew him ten years ago
Baltlmore He was okay then

Where in F?orlda? The Beach?

DONNIE
Tampa.

LEFTY

For_your inforpation they got
their own outfit down thére and
thelr own boss.

LEGS
Santo Trafficante.

LEFTY
Thank you.

NIC
All the_econ my s moving_down

W|segfys all chasin

there, Florida, "cause of the Oil
Crisis. | heard it on the news.

The econom ot a be good. for
there to bg 800 moneymaking for

Crooks.

Who et a fuckln thln
in t |s ucking CIE? g % 0
the same

NICKY

Sonny, _maybe we coul
%eth?“gyW|thyb?sne orléié%wn

here feg(uhy oun
|seguys of tfie Carib ean
Everybody fucks Minnie Mouse up

the ass. Can yqu imagine?
(more)

(CONTINUED)
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NICKY (Cont"d)
(gestures) You grab her by those
big fucking ears-

Uproarious LAUGHTER from the group. Then suddenly-—
SONNY EXPLODES
tgbﬂaRAGE’ he stands up, THROWS HIS CHAIR, knocks over the card

SONNY.

Yo thlnk thls |s a fucki oke7
H ay gonna dn %

I' onn in t |s S fuc |n
room Wlt t ese same ?ﬂe
ﬁ talking about these same
uckin scam t at never amount
to anything, and th t S_how ,
know got Sent to ucking HeI

STORNS .qut. Th t, | t th S dazed.
ggrrr]lgyca cuMat?LrJ]g BOOb ¢ SpISC S upootl?\ea toepz)ippec? table. >0 “4°

BOOBIE  _
We better start earning or
somebody*s gonna get chipped.

Then Sonny RETURNS. Pale and shaken.
SONNY
can t even |mag|ne iIt. What
klnd of %Ie—ln broad fuckin
dayllght— what kind of a world-
What happeneéé

SONNY
They stole the Mercedes.

CUT TO:

EXT. DAY. MOTION LOUNGE
Igebguys file out. STARE at the EMPTY SPACE where the Mercedes used

CUT TO:

EXT. NIGHT. LAGUARDIA AIRPORT
From the runway, as a JETLINER takes off...
CUT TO:



66.

INT. NIGHT.  AIRPLANE

Nicky and Booble Play GIN in the second row of the FIRST_CLASS
section. Theilr G RL RIENDS S|t beside them. Sonny SNOOZES behind
them on the shoulder of Ju_g' the waitress we met at the outset.
Lefty and Donnie sit along the opposite wall, in the smoking section,

LEFTY
_(sotto)
Donnie?

What? DONNIE
aL:

LEFTY

¥ "d you |_%ect that, Donnie,
h Florida®

] _ DONNIE .
I didn"t inject anything, Left.

LEFTY
You |nJected that. Don"t tell me
know ¥ou Donnie, you
don t say no hlng unless there"s
a reason for it

DONNIE i
I don"t know, Left. | was just
bulIshitting around.
LEFTY
L| ten ﬁ( me, Do n|e | swear on-
now whlc wear on,
Ty dea { mot er, who |
ove, r% dre swear to
ou 'S0 eéh g0|ng on that
ou “don"'t ab
DONNIE
I know. .
LEFTY

(flaring) )
Egﬁt:s the problem is, you don’t

DONNIE
You don"t explaln It to me.

?u think you %an trust Sonqy
Black? Sonny IS one g
at fucklng snake In the, uh

_ . DONNIE
Snake iIn the grass,

(CONTINUED)



64  CONTINUED:

LEFTY

You can"t say that, Donnie.
Sonn Black Is the skipper. You
open your mouth about *him.

DONNIE _
I was agreeing with you.

LEFTY
Ain"t the question. Now you"re
responsible for this. Ard
because .1 represent you I'
responsible_— for the whole
fucking Magilla fucking Gorllla
"m résponsible.

DONNIE
What are you so upset for? This
could be a}ea P

LEFTY
| die wit"cha, you understand?
You walk on a_chalk uckgw Ilne
Donnie. ot two grenades

g%?ggtl you Aog ughe%hlﬁgﬁ%}ong

I "m not gonna do nothing wrong.
CUT TO:

65 INT. DAY. KING"S COURT
Cracked leatherette and gaffer®s tape. TOPLESS DANCERS move greyly
through therr paces, ignored by the scattered customers. Donni€
watcheés through the glass of a PHONE BOOTH. Supered below:

KING"S COURT. TAMPA., FLORIDA.
1979.

(t RONN;E
o phone
I"m in Flgkida

MAGGIE (O.C. 2 _
What are you doing in Florida?

What_do you think 1"m doing? I™m
working.
DONNIE *S POV

as a Dancer bends over, waggles her bare butt...
(CONTINUED)
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MAGGIE (0.C.)
It*s twelve degrees here.

INSIDE

FRED CALVIN, a.k.a._ "CALVINO", late 30s, beefy and bluff, tours
Lefty through the club. Shows him the LOCKERS behind the’bar ..

CALVINO
You run it as a "bottle club,"
members_ only—keep your own
liquor in the lockers, pay for
setups. That way there*s no
liquor license.

LEFTY

What kind of name iIs that,
"Calvino®™?

_ CALVINO
Napolitan®.

(resuming)
Banquet room, six tennis courts
swimming pool in the back. .

LEFTY ) i
You gonna put any money iIn this?

CALVIN
First class all the wa Left—

that was my origin
y S the 0|nt I

the mlnute | % pene
|scovere partners—these

goqmbahs. |mme two hundred
Glmme three un reg sajd,
Hey-1 got a wife for thatl
Lefty shoots him a withering look.

. LEFTY
Wait here.

INSIDE THE PHONE BOOTH
Donnie watches Lefty approach.

MAGGIE

TerEy S Sweet Slxteen on
Frlday id you forget?

_, DONNIE
No, | didn"t forget.

MAGGIE (0.C.)
Are you going to be here?

(CONTINUED)
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onna t Look Maggie,
gottaggo ry %
Because itMéG égs(dlga) ointin
% you d Just say so. op J

DONNIE
L"11 be there, okay? I gotta go.

Be.

Rggqle moves to hang up. Remembers. Puts the phone back to his

DONNIE
I love you.
..into a DIAL TONE. Lefty lights an English Oval as Donnie emerges.
DONNIE
So whaddaya think?

LEF
| hate Neapolltans You vouch
for this guy, Donnie?

NNIE
Like an bod A I knew him
ten years ago, he was okay then.

What _kind of man begrudges his
wite?

Look, I™m ust maklnq<the

introduction. You make the
decision.
Lefty looks around. SMILES.

LEFTY
You imagine-we have our own
joint down here?

DONNIE
It"s up to you, Left.

. LEFTY ]
| just gotta sit down with the
man down here.

DONNIE )
You know him? Trafficante?
(CONTINUED)
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LEFTY
Fugpedabou%%t All over the

word
etting an idea
lee a(g'yachtg We gotta take him

t on a yacn have a drin
elax, then he’knows_these are
men of men he"s dealing with.

DONN
I know a broad down here, her
ggather has a boat. Big fucking

et that boat Donnie. Stay awa
%rom the broad. y y

Calvino joins them.

|n FWbr. athe best looking guy

He slaps a HUNDRED DOLLAR BILL to his forehead.
Vel CALVINO

He laughs, puts his arm around an unamused Lefty.

CUT TO:

EXT. DAY. THE TAHITIAN

Sonny broods by the motel_gool Judy and _the other girlfriends sit
across_the_way. he heat. bie rubs_suntan oil on
himself. Nicky reads his paper. Lefty and Donnie arrive in their

street clothes.

SONNY
Broad ﬁ% flght | stlll can t
et ove 51 You. ve to aﬁ
?ourse t what d? e
take a Mercedes—a m

rivate_property, they take |t
ight of? R reet. 4

BOOBI
Sonny, fuggedaboudit It"s over.
NNY
| don"t kn%% what the world’s

coming to. I honestly don"t.
(CONTINUED)
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th t he
death ponalty. X the Wﬁo'f'e ucking

SOCIety S\g q\HWOWH the tU es

Like | g the news last
nlgh
SONN
Hey, Lefty Why didn®t you bring
Louise?
LEFTY
Don"t equate Louise with them
broads, Sonny. | bring Louise
when you bring your wives.
SONNY
shouts)

Hey, Judy-come over here and
give everybody a blow job.

Judy gives him the finger. Sonny smiles, turns to the others.

SONNY
Isn"t she spunky?

N1CKY

I *m watching the news last night.
1*m lying there in bed and | See
these guys from lran, and these
guys are whipping themselves.

Who? LEFTY
O:

N1CKY
Iranians. You |ma%€ne7 They
whip themselves, wrth whips.

SONNY
Lot of broaé%r*nto that.

Geddaddaheah Nlck —whippin
Eﬂg?selves 1 neve#yheagg) 9

] NICKY
Donnie, am I right?

What? DONNIE
at:

LEFTY
How come you're askl,g him? How
come you don"t ask me~

(CONTINUED)
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] NI CKY
Y%u just said you never heard of
it.

LEFTY
ht. 1 never heard of
king thing.

DONNIE
It’s like part of their religion,
Left. It s called self-
ﬁ;agel ation_ They think it"1l
- ng

That"s

ri
such a fu g

lat
them closer to God.

. BOOBIE
(ELF like to bring them closer to
od.

SONNY
You see how smart he"s getting,
Donnie, reading that paper?

N1CKY

That"s what the oq?htta do.
Send over a bunch o Wlsegu S.
Put a gun In your _pocket
straighten them right out.

] LEFTY
Nicky, why*d 1 wanna go to lIran?

1*m 'you gotta be st
saying you gotta be stron
W|th thse/seg p%oplge J

LEFTY
Don t tell me where 1 go and

Tt go.

1dn"t have th se grobleins
NIxon. was law
order in t e streets

Donnie watches as the group offers a unanimous AMEN with their eyes.
SONNY

to Lefty)
Yeg¥t Ing check out with the

LEFTY

akng ﬂot lt%ree dollars in m

poc "m gonna go t

(CONTINUED)
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NICKY
Fuggedaboudit.

SONNY
The man down here says okay?

LEFTY

I *m taking care of it. | gotta
reach out-iIn a month 1°11 “come
back and sit down with the man.

NNY
He knows who you are?

Z777H! the whir of an autowinder and a black-and-white FREEZE FRAME,

LEFTY
Fuggedaboudit, Sonny, All over
the™world I'*m known.

NICKY
You are not known in lran.

zzzzH' and another freeze frame. Boobie gets up, dives in the pool
zzzZH'  and another FREEZE FRAME.

CUT TO:

INT. NIGHT. SAFE HOUSE

A _nerve center_set uB in a hotel suite. FBI_AGENTS with headphones
listen to WIRETAPS, bustle in and out. Donnie, exhausted, sits with

Bursey and Jules.

DONNIE

I need a boat. Lefty lqves
boats. Be wants sonething
special to show off for
Trafficanta.

. BURSEY
Anything else?

DONNIE
Yeah. What %agpengd to QX
eﬁPense check? It"s gotta be
three montns already.

Bursey gets called to the phone, BARBARA JONES, 30s, a PROSECUTOR,
approaches.

JULES
Joe, this"s Barbara Jones. She's
an assistant US Attorney.

(CONTINUED)
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D
Donnie. Call me Donnie.
(to Jules)
| gotta get reimbursed, Jules.
s fucking ridiculous.

JONES .
We"re missing bits and pieces on
a lot of these cases. On the
loansharking—

DONNIE
Donnie Brasco has the worst
fucking credit rating in the
history of the Mafia:

JONES
Like | was saying, with the
Ioans ar |nq: we have to get
somebody ape with what “the
rate of |nterest IS.

It

Bursey covers the phone.

BURSEY

Does Sally Paintglass report to
Nicky?

i DONNIE
Not Nicky. Nicky Cigars.

(to BURSEY
Not Nicky. Nlj&y Cigars.

DONNIE
Kiss Jones, how many do I have
solid?

JONES
dlctments7 I don"t know.
Fifty. Sixty.

BURSEY
calling out)
Who"s Nicky Glassés?

) DONNIE ]
Nicky Glasses. Little Nicky.

NE
Joe- JONES

NN
Donnie. Ca%? gonnle | don"t
wanna get confuse

(more)

(CONTINUED)
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DONNIE (Cont"d)

to Jules .
What a oututﬁe)club? When®s it
gonna be ready?

JULES
1t 1l be reaéy when you come back
down.

DONNIE
You gonna_spend any money to fix
it up or is It gonna stay a dump?

Bursex moves to the coffee machine. Jules sits with Donnie
him the NAGRA TAPE RECORDER. He sticks 1t inside his COWBOY

BURSEY
You want some coffee, Joe?

DONNIE
_ (correcting him)
Donnie.

JONES
The loansharking predicates are
very specific. “It"s really
important that you focus on these
things.

DONNIE
What _about the boat? 1 need that
fucking bq?t. You know, 1 %sk
Berada "to do_something and he

Just says, "Done”.

JULES )
Maybe that"s why he®s in the
hospital.

JONES
The stat says twice the lawful
rate. Can you get that on tape?

DONNIE .
Just _get me that fucking boat,
okay?

Bursey rejoins them, stirring his coffee.

BUPSEY
They got that boat_down here on
that Oother Investigation—_
whatchamacallit. Big fucking
yacht.

DONNIE
Perfect.

(CONTINUED)
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BURSEY
(laughing)
The _agents _dress up_as Arab
sheikS trying to bribe
Congressmen.” You think that"ll
ever amount to anything?

CUT TO:

EXT. NIGHT. MARINA
Lefty talks to a CAPTAIN, 50s, topsiders and cutoffs.

LEFTY

Five grand for that bucket for
one da

) CAPTAIN
Just listen to me—

LEFTY
I listen_to my prlck How can
you say five grand?

CAPTAIN
You don"t want i1t, don"t rent it.

Lefty looks up. DOUBLETAKES.

LEFTY"S POV
as he looks own the dock, where BOOBIE meets WI h two COLOMBIANS by
8 il% rette ?Pds them a %?er apk Lb of cash o the
olombians. g’ Im a BRIEFCASE. Le acks into t g
;ﬂ;?ows. Watche ROUBLED, as Boobie cllmbs into his car, drives
sot gEFTY
What é%e %ﬁgk IS he up to?

CUT TO:

EXT. MORNING. TAMPA AIRPORT

The _guys head toward the terminal, followed Calvino, burdened b
thelg XUGGAGE He Tumbers Tike a 'pack- an?ma?y y

SONNY
Left, you wanna take care of the
bags? et 17'be in the lounge.
Sonny heads inside with Nicky and Boobie. Lefty looks around.

LEFTY _
Where®s that fucking redcap?

(CONT INUED)
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Lefty wanders off, looks up the block. Calvino stands on the curb
with” Donnie. Looks up and down. DOUBLETAKES.

. CALVINO
(aS|de%
Oh, Jesus—that"s Hollman, Joe.
"Joe." RAGE flickers almost imperceptibly in Donnie®s eyes.
CALVINO"S POV

HOLLMAN, 50s, a sharply-dressed LAWYER, climbs out of a Mercedes.
Moves to the trunk, opéns it.

CALVINO
I;(I élbsn&%k%vij&for sure. He was
DONNIE
Shut Jﬁaéﬁ% calm down. I"1l take
care of 1t. -

Lefty rejoins them.
. LEFTY
Now listen to me, Fred-you
listening to me?
CALVINO"S POV

H%IIman he Q? his wife aqut oﬁ the car. Shuts the door...The REDCAP
shows up. Starts ticketing the bags.

LEFTY
Justoget that club _fixed up.

el then o ﬁ2¥£“{2%iry§eofﬁ§_t
et iIn _touch with your peo

ple In
ew YorJc.
Hol dro IS bags—in line behind our guys. His wife fishes ir
hgr qucmetgogﬁ 1h‘or t egtlc ets. . . i

LEFTY
Mulberry Street. Ask for Lefty.

CALVINO
Okay, Left.

oo
Excuse me, sIt=your tickets?

(CONTINUED)
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LEFTY

(ignoring Redcap)
When we come back down, we"ll sit
down_with Who"s Who and
straighten everything out.

HOLLMAN
to Le _
Excuse me™-he needs your tickets.
And then he...RECOGNIZES Donnie.

HOLLMAN
Joe?

Donnie ignores him.

DONNIE
Hel to Cglvr(no t th
e is uc Ing gquy pu e
bagg up on the c%r%y\})u got the
tickets, Left?

( HO%LMA?
ersistin
Joe Plé%one? J

Legtgos SUSPICION rises. Hollman moves to take Donnie by the elbow.

nnie W S on him.
DONNIE
Yi budgy—what the fuck are you
in

HOLLMAN

1"m sorry-l thought | recognized
you. y g g

LD?EFIE

G I ad o this quy. The

féést scan nythe book .
Pretend yoH r cognize someone and

meanwhi | IS partner here takes
our wa et, to Wite) He fuck
ou, one¥ or oes he” just
hieve with you?

HOL LMAN
That"s my wife.

MRS. HOLLMAN
C"mon, honey.

Hah? with HIS #acklng pencil
prick?

(CONTINUED)
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. HOLLMAN
_ (1ronic)
My mistake.

She draws him away. They move toward the terminal.

DONNIE
(after them
"Cause i1f he ain"t fucking you,
honey, coine up to First Class.
We got two toilets up there.

Calvino gives the bag to a REDCAP. Looks in his wallet.

) DONNIE_
Fucking guy pissing up my leg.
LEFTY
Relax. You"re gonna bust a blood
vessel .
DONNIE

You can"t even go to the fucking
alrEort any more without some
fucking Hare Krishna or somebody
puts hIS hand in your pocket.

o lLe
You gé% changé” for a twenty?
%ﬁft takes the twenty, gives the REDCAP two dollars. KEEPS the
enty.

Send _the tlcikets for me( and
aomgﬁe We® 11 come back down 1in

CALVINO
sounds good to ne- (about the
twenty” 5ey Left”

But Lefty"s already on his way inside. Donnie lingers a beat.

ted |$ALVI¥9 .

wanted chan rom a twen

He took ﬁ % -
DONNIE

You ever ca?l me Joe again 111
cut your throat.

QUT TO:
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INT. NIGHT. PISTONE HOME-MINNESOTA

The door unlocks, .and Donnje tiptoes into the house. The middle of
\ Et. Goes Into t%e ?tc”%n for a snaéi. Opens the

t ni
re%r 1Igerator.

A BIRTHDAY CAKE

half-eaten, with the elided legend, "HAPPY SWEET SIXTEEN, TERRY.™ He
missed the 'party.

. DONNIE
Shit.

CUT TO:

INT. NIGHT. TERRY"S ROOM

gggry lies awake. A shaft of light hits her face as Donnie opens the

DONNIE
Terry? You awake?

TERRY
Yeah.

Donnie goes to her. Sits on the bed.

DONNIE
I*m sorry I missed your party.

TERRY. )
It*s okay. Uncle Bob flew in.
DONNIE

| *m not_the kind of guy that
breaks his promises.g y

TERRY .
That"s what Mom said.
DONNIE
1"'m sure that"s only part of what
Mom said.
TERRY
That"s between you two.
DONNIE

What"d she say-she wants a
divorce? That"s just her way of
blowing off stean.

TERRY )
She was worried something
happened to you.

(CONTINUED)
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DONNIE
Nothing’s %Pnna happen to me,
Terry. Not_lng's gonna happen to
us — 1 won"t Tet 1t. Okay%p
TERRY
Look, I understand. It"s your

job.

_ DONNIE )
I *m doing the right thqu. |
know 1t's a sacrifice. It"s the
same thing | always tell you kids —
do_your best, work hard, nhever
quit. That"s how I live my life.
I Just had no way of knowing 1t
would go this far.

It vas just a birthd

was just a birthday party,
Dad. YoJu don®t have %op goty
through this big apology:

roucte qectO'S |
ou"re getting grown-up now.
want yog to uéﬁé&stand.p

TERRY
Half the kids in school don"t
have fathers.

DONNIE

You have a father, Terry.
TERRY

That"s not what | meant.

DONNIE
Maybe 1'm not there for the good
times, but I°m there 1f you need
me.

TERRY
I know that, Dad.

. DONNIE
It"s just another six months.

"Another six months."™ That phrase. Like a knife in her heart.

TERRY .
Whenever. It"s no big deal.

DONNIE
Come here. Give me a hug.
Terry sits up, hugs her father. Struggles against the tears. And
loses.
(CONTINUED)
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( bb:I'ERRY

sobbin

| hate you.g%'m sorry. | hate
you so niuch.

He takes this like a blow. Hugs her tighter.

CUT TO:

INT. MORNING. PISTONE HOME

Donnie convenes a FAMILY MEETING_ over breakfast. Terry, Kerry and
g%ggig sg}fsﬁﬁglen, around the kitchen table. Sherry runs down the

wn.
HERRY
Sorry 1"m late.
DONNIE ]
Okay. |1 called this family

meeting because there®s something
we have to talk about. I know
what_1°m doing involves a lot of
sacrifice from everygne, but this
IS something patriotic for the
cguntry that you can all be proud
0

) f&ﬂ? )
I called the meeting because
we"re gonna have to move.

TERRY

1 "m not moving.
o DONNIE

This isn"t a democracy, Terry.
This 1s a §%cta10rshhp. And
that®"s my decision. It"s getting
too dangérous.

MAGGIE
Well, I don™t want to move
eitther, Joe. Move where?
There®s toéxﬁgﬁlE eople here who
know us. y peop

MAGGIE

Those people are known as

friends,” Joe. You told me when
we started this that we"d be_
moving back close to the family.
That Was the deal.

(CONT INUED)
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DONNIE
We re. mOV|n to Minnesota and
ch angln name to_"Anderson”.

That he deal. It"s done.

SHERRY
"Anderson®? Yeeccch..

Fuck that. E staying here.
i Elve W|th Kenny ]

That 1 i3 tabl
at language Is unacceptable,
young | %P o0 sit down.

Terry gets up, walks out. Maggie gets up, too.

WeII Mr Ar(l3 eIrEson eyoaj

ERBRegaeuroekln I Rhe . HoL st

Where are_you going? Don"t you
want to |¥ usg th#% y

MAGGIE

A parently there"s nothing to
ma'ﬁs USS. )‘ "m going to getg t‘h

KERRY_ _
What about our friends?

DONNI
You"ll make new I%‘rlends

SHER
We"re not in the FBI, Dad.

DONNIE
Mlnnesota S great. Lakes and

ever n e can get a nice

¥ecgto% 9an§ EPereg Maybe we
can even get a horse

Maggie comes back inside, reading the MAIL. Flips a letter to

Donnie. e -~

MAGG IE
You know the US overnment? The

WQ?ky?orrethatn%e céﬁ g?frlotlc
proud of?

_DONNIE
What"s this?

(CONTINUED)
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MAGGIE .
The IRS. We got audited.
CUT TO:

EXT. DAY. TAMPA HARBOR
A ma nlflcent hand-bui 5-foot motor yacht docked at the marina.
Left 9 BEAMS, arms T o? zn sat?sfactfox Bes?de onnEe Sonny,

N1cky, Booble and the irls arrive, carrying COOLERS. They marvel at
thekgha g ying y

NI1CKY i
Left, that"s some fucking boat.

SONNY
Cozz". that"s beautiful.
Judy gives Lefty a kiss. He blushes.

Sonny-I klt What the name 1is.
Thatye ??ke my name.

Sonny looks at the stern. Emblazoned across it:

"THE LEFT HAND"

SONNY )
Tﬁgt's some fucking trony, ain"t

LEFTY )
That"s hand-built in Taiwan, that
boat.

] BOOBIE o
What is that, half a million?

Fu%gedaboudlt There one thin

be a mllflmw(qua?s Tthls bgOtt

(gestures toward boat)
Go ahead. Get comfortablé. 1™m
gonna wait for the man.

Sonny and the others head toward the boat. Lefty turns to Donnie.

LEFTY
Can you imagine this? 1"m gonpa
sit down with the boss. Remember
that day when we were freezing
our nuts off, watching all of
ghem going to sit down with the

(CONTINUED)



73

74

CONTINUED:

DONNIE ]
Sonny Red and all them big
puffers.

LEFTY
In New York 1 never sat down with

reat idea mr?éd Forida: "

DONNIE
Hey, Left.

Donnie_nods toward the parking lot. Lefty looks, sees a LINCOLN TOWN
CAR pull up.

_ LEETY .
That"s him. That"s Trafficante.

Lefty jogs up the dock _as STEVE DISALVO, 40s, Trafficante®s ENFORCER,
emeFéeg ?rompthe L?ncoln

DISALVO
You Lefty?

LEFTY

Nice to meet you, Mr.
Trafficante.

i DISALVO
This"s Mr. Trafficante.

Lefty turps s SANTQ TRAFFICANTE, 70 feeble ol n. with a pork
e txa ? y grom the carEby hfé entourage og ORIDA Wlsé) .
e and Lefty shake hands.

That*® s the boat I arranged for
¥ou Mr. Trafficante. We got a

ar every kind of mu3|c
telephone, everything. You want
anything-- anything you want-you
jUSt ask Lefty.

Trafficante peers down the dock through thick prescription
SUNGLASSES.

. TRAFFICANTE
Which one®s Sonny Black?

FLASH CUT TO:

INT. NIGHT. Bl

Hogue looks atcfar%e or SURVEIL NCE PHOTOS of "The Left Han aéﬁs

|t tools_aroun r or. As the pa rogresses, Sonn
gnd Traffican f and _move top ﬁ 8 gThen Donnle ¥0|n

onny and Tra¥ |cante Sonny |ntroduces
(CONTINUED)
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OVER THIS
t ged di 8 e from the group in the stern, with seagulls, surf, and
the sounds a party

CLOSE ON—HOGUE

as his face turns grim...

HOLD ON—SURVEILLANCE PHOTO

as Donnie shakes hands with Trafficante.

HOGUE

An FBI maq shaklhg hands with the

boss of Florida? Did 1t ever
occur to anyone. t at that IS
simply not possib

JULES
Score one for our side.

HOGUE
What makes you so sure he"s on
our side?

FLASH CUT TO:

75 EXT. THE PAST. BOAT
Sonny and Donnie stand in the bow, look out over the water.

_ SONNY
You can live your life like a man
down here. 1 bet if you took my

blood pressure right now 1t*d be
down one hundred per cent. Sonny
Red"s got Jersey and we got
Florida, and FlIorida®s better
than Jersey, right?

_DONNIE )
He can stick Jersey up his ass.

ONNY
Th IS a great idea I had,
Florida.

onc 1L arranged It with
Traftficante-

8gedaboud|t What Lefty don"t
erstand %
Trafflcante t e|r day Is done.
(more)

(CONTINUED)
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SONNY (Cont™d)
A. 70 year old brain can™t compare
w S & e_us, because where
e’s o like 20 more years

experience .in his da ot 50
more years in our %§ An we're
living in our day. Capeesh?
DONNIE
Simple arithmetic.
SONNY

Like Wlth/Jeans who had the
idea with ~eans and now look how
much money they®re making?

DONNIE
Some young guy.

Lef SONNY ¢

e S naml e-guy, no

quet){lo ut you gngw the

th |n Wlt him |s ) he's try |m%

to e R you but he ‘hurts you. He
ets t oSe two or three W|nes in

DONNIE
You _just gotta take it with a
grain of Salt.

SONNY
The books open up in December,
1"m gonna propose you. You kriow <
what “that means?

DONNIE

Fuggedaboudlt Be a made guy?
at would be unbelievable.

%hat 1"m sa |n|ge|s this. You

on"t have Rort to Lef%y
mgrﬁé From now on you can report

CLOSE ON--DONNIE
as he calculates the advantages and dangers of his new offer...

IN THE STERN

Left¥ broods, nurses a spgltzer Watches D?]nle with eyes full of
anger and reSentment. Boobie sidles up to

(CONTINUED)
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BOOBIE
Can I ask you something? Did you
et this boat or did Donnie get

his boat?
LEFTY

Some broad down here he used to
know, 1t belongs to her brother.

BOOBIE .
He knows a lot of broads, Donnie.

FTY
If Donnie had a dollar for ever
broad of all _his broads, he cou
buy the fucking boat himself.

BOOBIE
IT Donnie®s got so many broads
Qﬁw come we hever seen none of
em?

He uses them broads Like Kleenex.
He won™"t spend a dollar to take
a lady out

Boobie drinks, takes a beat.
BOOBIE
You ever notice_Donnie"11 buy
guns from you, 1f you're offing
uns, ¥ou never. see him be
he one of Ing guns?
Lefty thinks a beat.

CUT TO:

INT. NIGHT. TAHITIAN

Donnie takes off his cowbqy boots. Takes the Nagra out of his boot
Rewinds the tape. Plays 1

DONN

| just hln s I otta
take ca e o bacli< mg the gm

SONNY (0.C.)
When you come back, you represent
me in” Florida.
He SNAPS 1t off. Hides it back in his cowboy boot.

CUT TO:



77 INT. DAY. LAGUARDIA AIRPORT
Donnie and Lefty wait with the crowd at the BAGGAGE CAROUSEL.

EF
I m telllng it s ood to be
? dn New ork L uckln
F orl a baked ever¥ s ral
_Sonn ﬁts out of t e
fuc ing sun onna realize
Qgt a mlserable ucking i1dea you

DONNIE
How Iong s he gonna stay down
there?

EF
Do | know? resumln? 1 never
saw so many old e In my
Who ‘the fuck Wants to go
to Florlda7 Sometimes you are
one stupid cocksucker, Donnie.

Donnie FLARES at the word "cocksucker."

THEIR POV
as Lefty"s SUITCASE moves toward them. Donnie doesn®"t budge.
LEFTY
Donnie—that®s my bag, Donnie.
Donnie-
DONNIE

8 calls me cocksucker.

LEFTY
You get that fucking bag.

NI
1"m not gettg\lng Eit

o LEFTY
Pick 1t up.

DONNIE
NO.
) LEFTY _
Pick up the fucking bag.
_ DONNIE
No fucking way, Left.

Don t thlnkryou got the wood over,
X nie. I _watch you
Sldl g up to Sonny Black.

(CONTINUED)
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DONNIE

That"s got nothing to do with it.
LEFTY ) )
Now you"re on your fucking high
horses.
fD%yNIE . S
ot no fucking loyalty to Sonn
Ig k. That aln t %he ¥ésue Y
LEFTY

_(off bags)
Donnie—that"s the other one!

DONNIE
Nobody calls me cocksucker.

LEFTY
For your information I"11 call
you whatever the fuck 1 want. I
call you cocksucker. 1 call you
mﬁtherfucker I call you, uh,
uh...

Other PASSENGERS start to clear them a wide berth...

(oS R SRS o

LEFTY . .
E&gk. My fucking knife"s in the

Lefty®"s chases after the suitcase...

DONNIE
Go ahead, Left. FUCkIHg whack

I In" the
fucklngk%aggage g laim.

EFTY
You pick up that bag, Donnie.

ONNIE
Whack we' Becau e you know what7
domA*ihal. 55, "acH Bl
onna et whgcﬁea Racklng
you an

You can"t call me cocksucker,
Donnie.

(CONTINUED)
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] _ DONNIE
I ain"t picking up the bag.

) _ LEFTY
You pick 1t up.

. DONNIE
I ain"t.
. LEFTY )
You pick up that bag, Donnie.
CUT TO:

INT. LATER. LAGUARDIA

Donnie and Lefty stand ALONE by the carousel, arms folded, as their
suitcases go around.

DISSOLVE TO:

INT. NIGHT. PISTONE HOME-MINNESOTA

Terry and Kerry and their new BOYFRIENDS make out _on their parents”
bed.” Limbs writhing in adolescent lust. Then a RING...

THE LEFTY PHONE

by the bedside._They stop, watch i1t ring. Then Terry"s hand MOVES
toward the forbidden phone. This close. ..

KERRY
Terryl

CUT TO:

INT. NIGHT. LEFTY"S APARTMENT

Lefty SLAMS the phone down. Sits with a huff in his chair. Louise
brings him a spritzer.

LOUISE _
Here you go, Bennie.

i _ LEFTY
Did Donnie call today?

LOUISE
No. 1 don"t know when"s the last
time | heard from him. Is he out
of town?

LEFTY
Shut up, Louise.

(CONT INUED)
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On _Louise, hurt-Lefty doesn"t talk to her that way. She exits.
Lefty, frustrated, turns on th TV.

CUT TO:

81  INT. NIGHT. JAPANESE RESTAURANT
é Japanese MAITRE D* greets Sonny, Donnie, Nicky and Boobie at the

MAITRE D"
Good evening. Please step this

The Maitre d* ushers them inside. Donnie lingers behind, NERVOUS...

NICKY,
My wife says it"'s very in,
Japanese. ~She heard 1t on John

Gambling. Very big now.

The Maitre d* stops them.

MAITRE D*®
Please to remove your shoes.

DONNIE®S COWBOY BOOT

with the NaBra in The M |tre d waits for Donnie®s shoes,
GESTURES. . .Donnie thlnklng

ONNIE

Gg}trelgag ﬁgwtéloug you égke off
your fucking pants?

That’s part 01l< the Ttlbmgu of |t
Donnie. You tak e 0 I shoés
and si1t on the floor.

DONNIE
1"m not taking my shoes off for
this guy.

MAITRE D*

I"m afraid 1S necessary.

SONNY
C"mon, Dannte, Just e off
your fuéilng shoes anéa*ét S eat.

What"s the EE)ig dEeaI?
(CONTINUED)
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_DONNIE _
Hey, Boobie, who won the fucking
war?

. SONNY ] ]

Donnie—l *m hungry and 1 ain"t in
the mood.

DONNIE
I ain"t doing it.

SONNY

Take off your fucking shoes or
I *m gonna chop off your fucking

legs.
MAITRE D"
Is house rule.
DONNIE

| grew up an orphan because my
Dad took a fucking bullet in
Okmnawa, _.and 1*11" lose my boot up
his fucking asshole before 1711
take orderS from fucking Mr. Moto

here.

MAITRE D"
Is house rule.

SONNY )
I wanna fucking eat, Donnie.

MAITRE D"
Rule of house.

The moment of truth.

DONNIE BLOWS

GRABS the Maitre d* and RAMS him through the doors of the MEN"S Room.
CUT TO:

INT. MEN"S ROOM

Donnie and the Maitre d* go at i1t, . The little ug's Eame,_quick and
tough. Then the other SWARM inside. And the MASSACRE begins.

FISTS AND KICKS

crunch down on the Maitre d". Donnie in with them-EXCITED by the
gragbRéQﬁsadrenallne RUSH. He KICKS the Maitre d* hard....The Mait re

CUT TO:
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INT. THE PRESENT. FBI

Hogue listens to the tape. . . Donnie’s hard breathing...The Maitre d"s
screams. ..The THUDS of Donnie*s Kicks. .

FLASH CUT TO:

INT. THE PAST. MEN"S ROOM

Nicky takes a roII of quarter Ho ds it _in _his fist, PUNCHES _hard
Blood T @5 yTS from the gash...Blinded

g}c/:r%ﬁg Epooyalt e Maltre c)’v swings w

BOOBIE SLIPS

on the blood and falls into the PUDDLE. . . Sees the STAINS on _his
slac s...In ahrage now. . .Boobie grabs a "GARBAGE CAN, SWIH% it at the
Maitre d - who Sinks In a heap, tnconscious. The guys coritinue to

KICK at h
CLOSE ON-DONNIE
as he backs away, APPALLED by the explosion of violence-and his part
in it.
FLASH CUT TO:

INT. SAME TIME. FBI

PHOTOS of the Maitre d ", bloodied and bruised, taken at the hospital
afterwards. Hogue inspects them.

OVER THIS

the tape plays...

BOOBIE (0.C.)
How many times | gotta tell you,
Nicky? 'The head bleeds like a
motherfucker.

NICKY (0.C.)
Try club soda. Sometimes that
works, club soda.

BOOBIE_ (0.C.)
Goddam Brioni suit.

This Is What the FBI_does?
ou‘re telllng me this Is the
ucking FBI?

) BERADA
thlng goe went over to the
other side’

(CONTINUED)
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) HOGUE )
I think that"s a guestlon worth
asking, don"t you?

) BERADA
Ask him the fuck yourself.

HOGUE

From_everything we know what he
did is S|mEI not possible. Then
you look at the guns and the
orno tapes and (with photos)

his. That i1s not the behavior
of an FBI agent. | listen to
those tapes and that is not the
speech of an FBI agent.

JULES
I1*m tired of defending what we
did. You"re so sure hé went over
the other side? Maybe we should
fucking arrest him.

LEBOW _ _
We should pull him out, iIs what
we should do.

JULES
We don"t even know where the fuck
he 1s, Clarence. Remember?

BERADA
Joe"s a seducer. He seduced

thenm.
HOGUE .
Well, maybe he fucking seduced
you.
THE CLOCK
on the w%ll reads ''9:30." The phone RINGS. Jules grabs it. Listens
a beat. Turns to the others.
Th I J%&ES tted S
e guy inside s ed Sonn
B!ac% %t the wed%%ng. Donnze*s
with him.

CUT TO:

86 INT. SAME TIME. CHURCH HALL

FBI #2, in the guise of a BUSBOY, pours water. Keeps an eye on our
guys at a remoté table, amidst several hundred_GUE TS.

(CONTINIIFDY
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AT THE TABLE

uys, dour and nervous, sit with their wives. Donnie with a
blon e BIMBO.

t klnd of ﬁ f ng table is
thi a We"re #hgk Rg Siberia
W|th thls table
RED COWBOY BOOTS

approach beneath. tuxedo pants. Sonny Red, accompanied by his son
B?Bno and Big Trin, clapé)Sonny Blaek on the baéi y

SONNY
I heard you was own in Florida.

SONNY
Yeah, you know—take the sun. 1
didn’t "want to come back.

SONNY RED i
You got friends in Florida?

They“re very frlendly down there,
the” people.
Sonny Red pinches Sonny*s cheek.

_ SONNY RED
Nice color you got. Redl

gruno an Trin laugh uproariously. They move on as our guys look
aggers t el way .
SONNY
| gotta go to the John.
%oRny gets up. All the guys get up with him. Follow Sonny to the
ohn:

SONNY RED
watches them from his table. Then looks up.
SONNY RED"S POV

of_the FBI "busboy" as he clears the salad dishes...Sonny Red
whispers something to Bruno.

CUT TO:

INT. SAME TIME. FBIl HEADQUARTERS

Hogue turns to LeBow.
(CONTINUED)
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HOGUE
(covering phone) )
You're sure the informant said

tonight?
) LEBOW ]
The hit"s going down tonight.
JULES

In about two fucking minutes
they®re gonna start %ettlng
suspiciaus about tha

. surverllance van.

ROGUE
(to onez L
Anything from the guy inside?
" JULES

We have a guy Inside, sir-Joe’s
the guy inside. And clearly he
doesn™t think there®s a problem.

LEBOW

He can®"t stay undercover forever.
T 1t"s not how, 1t"s next week.
Or next month.

HOGUE
(to phone) )
IT they leave/ stay with them.

JULES

Ar u out of your fucking mind?
A %u%ﬁlng New j%rsey téﬁeé%one
repalr Vﬂ\l the rear-view
mirror all the fucking way to

T i R

CUT TO:

INT. SAME TIME. BATHROOM

Boobie and Donnie enter first, hands ready by the_guns in their
cummerbunds. Check_all the stalls. Nicky.posts himself bg the door
gggrﬁggQﬁwfqﬁ%rs with Lefty. Sonny goes” into the STALL. Closes the

NICKY o
I heard the zips went in with
Sonny Red.

BOOBIE .
The only ones in with us Is us.

(CONTINUED)
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VILE NOISES

emanate from the stall. The guys stand around, awkward, nervous,

watching.

?hrlst Sonny—what d you eat for

SONNY

Judy.

The guys LAUGH. Then FLINCH as the door OPENS. . .

guns:.-
PHILLY LUCKY
holds his hands up, palms up.

PHILLY LUCKY
Where®s Sonny?

Hands at their

The toilet FLUSHES. Sonny emerges. Looks to Philly Lucky.

PHILLY LUCKY
Sonny wanted me to tell you-he
wants to schedule a S|tdown
Hash everything out

CUT TO:

INT. LATER. FBI HEADQUARTERS

Hogue looks at the clock: "11:10". Looks at Jules. Gets back on the

phone.

HOGUE
phone)
What"s g0|ng on?

TECH #1 (0.C.)
They"re coming out.

CUT TO:

EXT. SAME TIME. CHURCH HALL
Sonny hands his car keys to his wife.
SONNY
You go home W|th Irene. We're
goin out bo nC|ng
C"mon. We ?? take your car.

(CONTINUED)
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His wife gives Sonny_a perfunctory kiss on the cheek.
Boobie®s wife climb” into Sonny*®s new Mercedes.

CUT TO:

INT. SAME TIME. FBI HEADQUARTERS
Hogue covers the phone. Turns to the others.

HOGUE

They*re putting the wives in a
separate car.

JULES
Just get that van out of there.

EBOW
We just found him. Now you want
to unfind him?

. MARSHALL
gggms like a false alarm, thank

LEBOW
Tonight maybe_it"s a false alarm.
So tomorrow night he gets killed.
Or he kills somebody—dld you
ever thlnk of that?

JULES
You make it sound like Joe"s the
y one |n dan er from these
%uys— eight 1on people 1n
hé city of New York are iIn
danger rom these_guys. If they
walk away from this because we
don"t have the cases they"ll be
stronger than they ever were.

MARSHALL o )
You have to make a decision, Sir.

| gan’t pake 3 d this vayl
e ecisign this wa
It fucﬂ?ng %nsan%ty 4

JULES
You have to get that van out of
there. Just give me the phone.

HOGUE
It"s my watch. It"s my call.
(CONTINUED)
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(right back) .
Then maké the fucCking call.
Elther ?P trust him; or yov
on"t. ‘That"s what 1t"s always
been with this. Erther you trust
Joe or you don"t.

Hogue thinks a long beat. Gets back on the phone.

CUT TO:

EXT. NIGHT. CHURCH HALL

Sonny, Boobie, Lef Nicky and Donnie walk toward the cars. Left
and Nlcky split of%y%owardxiefty's Cadillac. Y

i _ SONNY
Donnie-ride with us.

Nicky and Lefty climp_ipto L *s Cadillac. Sonny, Boobie an
gonn e approache Boogle's Cagff¥éc. Donnfe reacheg,for the bac
oor .

SONNY
(to Donnie) .
Why don®t you sit in front?

A ?udd$n ﬁQO{d of TERROR plays up Donnie”s spine. Donnie looks_to
Lelty or help.. F

_For some indicatlon. . . But his eyes are DEAD. They

all climb in Boobie"s Cadillac.

THE SURVEILLANCE VAN

1 from the curh, drives off.,.Bogbie pulls out of the lot In
Q¥s 8a3??¥ac, Qr?ves off iIn the opposite d?rec@?on.

CUT TO:

INT. SAKE TIME. FBl HEADQUARTERS

Ho%ﬂg BROODS as the FBI men rqoll down their sleeves> pull on their
jackets, snap closed their briefcases...

JULES
| told you that wire was a
fucking” fiction writer.

L EBOW
He"s never been wrong before,

(CONT INUED)



93

94

101

CONT INUED:
HOGUE _
What exactly did the informant
say?

LEBOW
He said the hit"s gQing down
tonight at the. wedding:

HOGUE
Did he say a hit on Sonny Black?

LEBOW
A hit. There"s a war between

Sonny Red and Sonny Black-
they*re both at thé wedding-I
|nterpolated that-

Who was thl |nformant7 Where -
does ﬁ ?brmatlon come Trom?

LEBOW

He"s close to guys who are close
to thekgqys in~Sonny Black"s,
crew s very reliable.

i HOGUE
Goddamitl

Hogue frantically dials the phone.

What? LEBOW
at:

HOGUE

Sonny Black®s not the tarqet
Sonny Black®s the shooterl

) LEBOW
I just assumed—

MARSHALL
Oh my God.

CUT TO:

INT. LATER. BOOBIE"S CADILLAC

Boobie drives, Donnie be3|de him. The menacing QUIET of the open
road. Past PROSPECT PARK..

Boob, gmember how we used
to run around here, when we was
kids? We used to have running
raoss. . .

(CONTINUED)
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. BOOBIE )
I whipped your ass many a time.

SpPNNY
Fuggedaboudi t.

BOOBIE

When 1 raced wit"cha, it_looked
like you®re standing’ still.

SONNY
Oh, yeah? Pull over.

BOOBIE
Fuggedabouit. I whipped your
ass. Your day is done.

SONNY
Pull over. We"re gonna see whose
day is done. C¥mon, Donnie. You
do” the on the marks.

Boobie pulls over. They pile out of the car.
CUT TO:

95 EXT. NIGHT. PROSPECT PARK
Boobie and Sonny crouch at an imaginary starting line.

SONNY
QOkay. We"re running to the
fountain.
BOOBIE
Okay.
SONNY ]
You remember the fountain?
BIE
I remember é%e fountain.
SONNY
Donnie-you do the “on your
marks” .
DONNIE

On your marks. Get set. Go!

They JUMP off the line.._RUNNING throu% the blackness . Sonny takes
an early lea but Boobie"s leaner...Starts to pull away...Looks over

at Sonny, cRI N

DONNIE PEERS
Into the darkness...Sees them DISAPPEAR into the trees.
(CONTINUED)
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SONNY AND BOOBIE RUN

huffing and puffing. . .They disappear into the darkness .. .And Donnie
realizes that he*s

ALONE IN THE DARK
Turning, around and around... A RAT with no place to hide...
THE RACE CONTINUES

Boobie looks over at Sonny, pulls away...

DONNIE IN TERROR

(et e RO H Y (S TP s 20 o, and

BOOBIE RUNS

Sonny yards behind him. Then Sonny STOPS. Reaches into his
Wa?s¥bgnd. And puqls out y

A PISTOL

Boobie running FREE in the night. . .Reaibes the fountain, holds up his
arms_in victory. Leans over, hands on knees, WHEEZING. Turns,
smiling. And his smile FRACTURES.

DONNIE FLEES

Jogs a couple of steps to find some cover... Then hears

A DISTANT GUNSHOT

as It echoes through the park. Donnie crouches hy reflex, From the

shadows, a man STAGGERS toward Donnie — i1t"s Boobie eeding
profusely from a head wound . . . Sonny chases him. ..The champagne POP!
of more ‘GUNSHOTS. ..
SONNY AIMS
fires... His .45 JAMS. ..
] SONNY ]
Fuck_lnr%I son of a bitch! Donnie,
get "1

Boobie STAGGERS, bleeding from three Woungs ngw. . .Running toward his
car... Donnie runs toward him. ..The CRUNCH of wet grass..-

DONNIE TACKLES HIM
Boobie falls heavily... BLOOD belches out of his mouth...

BOOBIE
Help me. . .

(CONTINUED)
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Sonny catches up. Grabs his .45 by the barrel and savagel SMASHES
Boobte 1n the_head. A thick sound=li1ke a melon fal fqg of a shelf.
Again and again...Blood EVERYWHERE... Donnie backs o looks up, as
LEFTY ARRIVES
55%#“? Cadillac. Nicky beside him. Sonny tosses Boobie®s keys to
SONNY )
Pull his car around, | think he
has a bag In the trunk.

CUT TO:

INT. LATER. LEFTY"S APARTMENT
Lefty pours Donnie a Scotch. Sits down with a spritzer.

LEFTY
He Was holdlng out on him.
Fucking coke deal Booble was

runnlng down in Florida.

DONNIE ]
Sonny found out about it?

LEFTY

Do I still gotta school you after
whatever fucking years? That"s
the worst thing you could do to
a man like Sonny Black. You
could pull his cock before ou
could take a dollar out of

pocket.
DONNIE
How"d he find out?
LEFTY
Who? - . "
DONNIE
Sonny.

Why the f ck are you askin
Xy fuck%lng ques%/ tons, Don |e’?

DONN
| don"t know, Left Boobie was
a friend, of ‘all of us.

" LEFTY
Boobie wasn®t no friend to you/
Donnie/ believe me. -

(CONTINUED)
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DONNIE _
What are you talking about?

) LEFTY )
AIn"t nobody gonna give you a
pass no more, Donnie. You walk
on a chalk fucking line from now
on.

CLOSE ON-DONNIE
as he realizes that Lefty sold out Boobie to save him.

DONNIE

You told Sonny that Boobie was
holding out?

] LEFTY.
Ain™t the question.

DONNIE )
Because of me? What was Boobie
saying?
. LEFTY. .
Ain"t the question, Donnie.
Lefty finishes his spritzer. Gets up to make another.

LEFTY .
I don®t know what mﬂge you think
ive you up. | had too many

h kg d ointments In m
Ing disa
r?%e. %ever'@% the fuckfng gnd
of the earth will 1 give you up.
CUT TO:

97 INT. NIGHT. DONNIE®"S APARTMENT

Beggie holds the Nagra in his hand. The SOUNDS of the murder as it

BOOBIE (0.C.)
(on tape)
Help me. . .

Then the CRUNCH as_Donnie tackles him. Donnie rips the tape out of
tne Nagra, throws it ?n the s%ni. BURNS %t; P P

CUT TO:

98 INT. DAY. THE MOTION LOUNGE

B?Qﬂigi#atches "The Today Show" on the TV over the bar. The guys

(CONTINUED)
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JOHN PALMER (P-Ca)
. . . In other news an FBI1 sting has
resulted 1n the arrests of over
100_state and Federal

officials...

ON THE SCREEN

Surveillance images of FBL "SHEIKS" Qr%ss d in flowing Qa$Fans...Then
the 1mage cuts t VID%? of _the same "shelks" partying wit
CONGRESSMEN on a docked YACHT...
PALMER O-C{Q
_ _ . Known as ABSCAM, 1t was the
largest such operation in the
Buréau®s history.. .

Donnie peers more closely at the TV.
CLOSE ON-THE STERN
with the name "The Left Hand" emblazoned on it.

. SONNY .
Donnie, pull up a chair.
Donnie takes a last look at the TV. Joins Sonny, Nicky and Lefty at
the card table as ﬁicky shuf#?és the cards. 4 Y Y
NICKY

to Donnie
You kégw how to)keep score?

A moment of recognition that
BOOBIE™S GONE
CUT TO:

EXT. DAY. PISTONE HOME

Donnie mows the grass. Row after precise row._RAKES the cljﬁgin S
into_tdentical, evenly spaced PILES. Fills up TRASH BAGS, piles them
neatly on the curb.

IN THE DRIVEWAY

A STATION WAGON parked next_to Maggie's CORVETTE. Donnie notices
% gﬁmﬁgf station wagon 1s filthy. RUNS a finger through the dirt on

DONNIE CLEANS

the pile of TRASH In well of the car-McDonald"s wrap erstlﬁﬁggax

the
rappers, a copy of Mademoiselle lipstick, a basketball. ..
Wt.p%ulﬁs outr¥he ASHTRAY . gometh?ng %%at makes hg% suspicious.. .

(CONTINUED)
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DONNIE RUBS THE ASHES

between his fingers. RECOGNITION. . .He DIGS into the space between
tﬁe seats. Fpﬁgs a quarter. A paper c?lp. And ghen:p

A SEED
CUT TO:

INT. DAY. PISTONE HOME

Ter tumble wn_the stairs in her_bathrobe, half -asleep. She
hear Bonn?e éRggH |ns?de, ang something te?Ps her ;l's abo&k her.
ABOUT FACE 1nto the bathroom...
IN THE LIVING ROOM

Donnje hears the baﬁpr am door upstairs CLICK, locked. Turns as
Maggie enters from the kitchen.

DONNIE _
Where®s Terry? She still asleep?
_ MAGGIE
I think so. What"s the matter?
Aslee PeDOI\<IaI\“’cE Asleep at 12
noon- it a{?: its the p?o%lle.
_MAGGIE
What_ﬁroflle? Joe, you"re
scaring me.
DONNIE.
The twelve warning s
daughter Terry 1s a d
INSIDE THE BATHROOM
Terry listens by the door.

TERRY

i%ns. Our
rug user.

Shit.
BACK—IN THE LIVING ROOM

as Donnie counts off the "warning signs" of drug addiction.

DONNIE
Oversleeping..  Short attention
span. Hostrlity to authority.
Binge eating-
That IdMAGGI|Et

at would a 0 ever
teenager 1In Rﬁe¥| y

ca.

(CONTINUED)
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DONNIE ]
Don*"t tell me my business. Do
you know what this 1s?

He holds out the marijuana seed. Maggie peers at it.

DONNIE
This 1s a maﬁ%}uana seed.

_ . MAGGIE
Where did you find that?

laggie, 1 an an FBI agent
ie, | ap an agent.

s | b S ere

riski .

day Wgemgnés, Christmas--

MAGGIE
You don"t have to tell me, Joe.

DONNIE
Well, what do you think 1*m_doing
it for? 1 am Spending my life to0
put away the guys that niake money
off this shit, and 1'm damped to
Hell iIf 1°m gonna have 1t In my
ouse.

MAGGIE

You know, Jules called me this
week. Do_you know theyre
looking for you?

DONNIE
Don*"t change the subject.

MAGGIE )
1"m not changing the subject.
You"re thf_sub ect, Joe: You're
becoming like them.

DONNIE,
1*m not the fucking pothead.

MAGGIE
You don"t see It.

Donnie turns, heads up the stairs, Maggie following.

ONNIE
Geddadah aR. G% wei%h ourself
or somet 'Q?’ leeping Beauty
and 1 %ge going out to the
woodshed.

(CONTINUED)
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MAGG I E
In_my next life | *m gonna marry
a Jewish doctor.

DONNIE
In the fucking car that I make
the payments on, In the fucking
driveway .of the house that ICP
the _fucking mortgage on—a goddam
marijuana Seed-

MAGGIE
e
How do you know It isn"t mine?

Donnie stogs a beat. RAGE drumming up inside him, rage that
CRESCENDOES as he

SMACKS HER BACKHAND

She _looks up at him. Not hurt. But devastated. Donnie moves to
comfort her, to apologize.. _Maggie

SMACKS HIM BACK \- .
Then storms out of the house. Donnle BROODS, looks up to the landin
a; herqg and Kerry come ouli1 rom their ro%Ps From outside, SOUND
Maggie as she SLAMS into her Corvette and zooms out of thé
driveway, englne ROARING and tires SQUEALING.

SMASH CUT TO:
INT. DAY. HOSPITAL

Donnie BANGS throu h swinging doors, past ORDERLIES in white coats,
?:Shface tight wit anX|e%y his skin green in the cold fluorescent

AT THE DESK
He bulls past two waiting GUESTS, accosts the NURSE.

I m Iookln% for m W|fe Mrs.

Anderson. Maggie "And erson She
was_in an acCident? I*m her
nhusband.

The Nurse gives him a form on a clipboard.
NURSE
Here oy, go. You're Mr.
Anderson?
DONNIE

Where 1s she?
(CONTINUED)
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NURSE
Only the _.immediate family 1
allowed in_ ICU. Do you have a
driver®s license?

He gives her his driver®s license.

DONNIE
Is she okay?
NURSE
Excuse me. This says, "Donald
Brasco”.
) DONNIE
Christ. Let me just see her.
She*1l tell you™who I am.

NURSE
We can"t do that.

DONNIE
If 1 could see her we could clear
this whole thing up.

NURSE
=6rn sorry, sir. We need proof of

DO
I need ID to see m% fuckin W|fe?
I*"m her husbandl ho the

else would 1

A DOCTOR, cold-blooded, 30s, arrives.

DOCTOR
Mr. Anderson?

CUT TO:

102  INT. NIGHT. X-RAY ROOM
The DOCTOR shows Donnie the X-rays.
DOCTOR

,, P oneIL"Mﬂ] ?ke?agegg%ions
rom t % SS. T e most Serlous

|ehsed " g"smmas‘?reéc’i‘n%g er

Ay “she iy Tose an'By8 o

DONNIE
Can"t 1 see her?

(CONTINUED)
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. DOCTOR o i
We"ll see if she stabilizes in a
couple of hours.

CUT TO:

103  EXT. LATER. WAITING ROOM
Donnie sits, anxious. The girls sit alongside him.

KERRY
We hﬁd a family meeting, Dad.
You have to quit.
DONNIE
Look, Mom®s gonna be okay.
TERRY

This isn"t a democracy. This 1s
a dictatorship.

KERRY
A dictatorsﬁ%% of us.

DONNIE
1 know how you®re feeling. But
It's just-

SHERRY
Just another six months.

. DONNIE
Maybe just a tew more weeks.

_ KERRY )
Egrget it, Dad. It"s the job or
_ TERRY
End of discussion.

Kerry stares him_down. Terry looks away. Donnie puts his arm around
her.” She shrugs it off.

CUT TO:

104  INT. NIGHT. INTENSIVE CARE
Maggie lies In hed, e%es BANDAGED, her face a web _of GASHES. Wrist
In"a_cast. A thlch TUBE Eunﬁ Trom a LUNG MACHINE into her mouth.
Donnie takes her hand. She holds his HARD.

(CONTINUED)
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The d t DONNIE b

e oc or. sa ou"re gonna be
E g %”%QQe to get you
|nto reha ‘ itation as Soon"as we
can. e as good as new
bﬁwequwlt

The lung machine whirs and wheezes. ..

DONNIE

Maggie, listen to me, Maggie,
because this iIs what 1t is. The
minute | come out from under
these guys 1 ™m with, the
all be Killed-because o me
Becausefthey trusted me.

a

I gotta go” back.
%gguypulls her hand back. Turns away from him. He can tell she"s

DONNIE

| have a chance here to become a
ma e %UM a BI a ent a made gu
a gonna happe
the end of the ear An? th Fp
come out. Then it be
over. You"ll have me for t
rest of your life.

Maggie waves him away. Turns away from_him. A NURSE enters and
Donnie, with sadness but no regrets, exits.

CUT TO:
(
105 INT. NIGHT. LAGUARDIA AIRPORT

Donnie dials at a pay phone, cradles the receiver while 1t rings.

i DONHIE _
Louise? It"s Donnie.

CUT TO:

106  INT. NIGHT. LEFTY"S APARTMENT
Louise on the phone in the kitchen.
What is |t—Tuesday7 I haven
seen him_since Sunday. thought
he was with you.

CUT TO:
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INT. SAME TIME. AIRPORT

Donnie pumps a quarter into the pay phone. Bursey picks up at the
other end.

BURSEY (0.C.)
Hello, Bursey.

DONNIE
Look, I think that sitdown"s
tonight. 1 can"t find Lefty.

BURSEY gp -.C.)
Why didn"t you go

DONNIE
Only made guys can go to a
s 1tdown.

BURSEY (0.C.)
So what do you want me to do?

DONNIE_
I don®"t know. Listen to me—I"m
worried.

CUT TO:

EXT. NIGHT. BIG TRIN"S HOUSE
BlgcTrln drives Philly Lucky, Sonny Red and Anthony Bruno in his big

SONNY RED
AII my fucking life | hadda be

? X Red. Sonné Red % ?Png%t

He | aII he ni ht as
come omorro mornin I can
8 onny . Not . The
ne and only. “"Sonny".

BRUNO
Where you got the guns?

BIG TRIN
Relax. They*re in the basement.

BRUNO
The basement of your house?

s BIG TRIﬁ -
onny, my packet"s losin
creaé% Wyli ou tel H

to stop breathing on m

BRUNO
| wanna get there in time to set "

up-
(CONTINUED)
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Big Trin pulls into his driveway.

i SONNY RED
The sitdown®s in two hours. |
waited _my whole life, Bruno, you
can wait two hours.

They climb out of the car. Philly Lucky stays put.

BIG TRIN )
What the hell™s wrong with you?

| aintt PHILLY LUCan i
ain oing in your. fuckin
basementgJ Ygu golY spiders algl
over that basemént.

BIG TRIN
He"s scared of spiders. What a
piece of work.

PHILLY LUCKY
Leave me the keys. | wanna play
the radio.
Big Trin flips him the keys.
TWO WOODEN DOORS

ide the h
A
Nothing.

%ﬁging down grlo the basemenf. Wit

I
1s them open. Flips a LIGHT SW

i BIG TRIN
Shit. Bulb must be out. Watch
your step.

Sonny Red and Anthony Bruno follow him down...
INSIDE THE CAR

Philly Lucky starts the oar. Turns on the radio. Frank Sinatra
s?ngsy"NijceyWo& I'-TSYou Can Get It." And PULLS AWAY.

DOWN THE STAIRS

go Big_ Trin, Songg Red anﬂ Anthon BFuno, down into the dark, damp
oncréte and sawdust in their nostrils.

BIG_ TRIN .
Where®s that fucking flashlight?

BANG!
i e 1159018, SO . oSGk s gt
BANG dngyénothe ash. BANGI BANGT BANG! ys y

(CONTINUED)
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Then_a pause. Nicky reaches up, screws in the light bulb.. Lights
on. Revea ?ng thekglasted corgges o? Sonny Red aéh B*b Trln.g.

BRUNO

gum s out from_behind a cabinet R%NS ouﬁ the door. Sonny wheels,
IRES. The stairs SPLINTER as the blast lands just under Bruno™s
escaping feet. Lefty moves to chase him.

SONNY

Fuggedaboudit, Left.. We"ll give
thé contract to Donnie.

Nicky takes out a Hefty bag and a long-bladed BUTCHER KNIFE...Sets to
car\l/<'ng up the Li)od%es. ty o °

CUT TO:

INT. NIGHT. DONNIE"S APARTMENT

Carrying his mail, Donnie enters a DARK roam. MOONLIGHT filters
through™the blinds. He closes the door. Flips the light switch.

NOTHING

Instantly, he Tfalls into a _fighting crouch, knife at the ready. IS
han _tre%bles W%t_L adrena meg. He %oves Whith qns back to theywalil,
straining to see Into the black room.

TO THE KITCHEN
He pivots in a combat_ stance-nobody. Then pivots again. _His free
hand fumbles in the kitchen drawer. Finds a FLASHLItET. The beam

SWEEPS across the room. Donnie moves_on cat feet to the bathroom.
he _shower curtains drawn shut. Donnie tears them back, THRUSTS the

?
knife...Into air.

Donnie _thinks a beat. Snaps the flashlight back on. Riffles through
his mail. Rips open

THE ELECTRIC BILL
reads by the light of the flashlight

DISCONNECT NOTICE: NON-PAYMENT OF
BILL

Donnie, a dimly-seen dervish of RAGE...He hurls the i
flashllght...T rows a chair and 1t SPLINTERS. . . Grabs the bar from his
weight bench and starts to swing...

SMASE1

nd an electric sizzle as the television implodes. Donnie drops the
ar and_throws a bookcase to the grouné{ PU&%HES at the wafqi}{Agaln

and again and again...Then sags t0 the ground...Weeping...0Or
LNMH%EH. J J J PIng

(CONTINUED)
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The electrlc blII .1 can"t ge
over 1t...The fucking "B* di
pay the fucking elec ric bill

110 INT. DAY. HOSPITAL

Maggie convalesces—her wounds have hegun to heal and she®s no longer
intubated, alth ou% 5 her eyes are still bandaged. Jules enters sits
a

down beside her es her hand.
JULES
It"s Jules, Maggie.

MAGGIE
I could hear your cheap shoes all
the way down the hall.

How"re you JpeeEF ing?

MAGGIE

Scared. Alone.

i JULES

Did you see Joe?
MAGGIE

You mean did Joe see me?
JULES

The "B" wants him to come out.
MAGGIE

He"ll never come out.

You don"t belleve the shit that
comes gg I have to argue with
them that he hasn"t gone over to
the other side.

MAGG IE
Joe? He wouldn®t_have the
|mag|nat|on I wish he"d become
ngster-at east we could pay
our frlgglng bi

Maybe you could talk to him.

MAG
Do you_ know what thls Is about,
Jules? This 1s about a
promotion.

(CONTINUED)
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JULES
I talked to him about that.

MAGGIE
Not from you—from them. He
wants to be a made guy.

CLOSE ON—JULES
as he hears this...He knows that this has gone too far.

MAGGIE .
For years | _tried to figure out
what made Joe tick. And then 1
finally Tigured 1t out-there"s
nothing ticking. He"s got his_
rules and he"s gonna live by his
rules. The job’is the job.”
Start what you finish. When he"s
in the FBI he wants_to be the.
best and when he's in the Mafia
he wants to be the"best-Il1ke
it"s all some frigging basketball

game. . .
(disdainfully)
Men.

) JULES .
Maggie..._Maybe this i1s none of my
busSiness, but--

MAGGIE
Don*t worry-1*m not gonna leave
him. 1 didn"t have _him when 1
had him. Now that it"s almost
over 1°m goddamned if 1°11 let
someone else have him.

CUT TO:

111 INT. NIGHT. LEFTY"S APARTMENT

Christpas decorations, and a tree. Lefty watches a NATURE PROGRAM on
TV. A Teopard moves stea tﬁ%ly... Y

Cl akedNéRRq}%FlﬁP'c')rass of
6 "African & J ?iing

the African Savanna, thé sta
Ieopard moves stealthily...

Louise enters with Donnie.

LOUISE
Bennie, Donnie®8 here.

(CONT INUED)
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NARRATOR (0.C.)
_Separated from the herd/ the
gazelle senses danger. ..

Lefty RAPT in his easy chair...

i LEFTY.
Bennie loves animals.

ON THE SCREEN

The leopard charges...Teeth tear at the gazelle.._And soon the
leopard and her Tamily feed on a bloody Carcass.

NARRATOR (0.C.)
Hunter and hunted, predator
and prey—the endless cycle of
nature, “repeated once again..

) LEFTY
Mino*1 You see that?

_ LOUISE
111 be inside 1T you need me.

. LEFTY )
We"re going out, Louilse.

Louise exits inside. SATISFIED, Lefty snaps off the show with his
RE O CONTROL. Turns to Donnie.

The foun ru 0. He's shac in
\%I %r cp down C| ranog

On a oa
He opens up a drawer. Takes out a GUN. Loads i1t with bullets...

ZFTY
You know ﬁhat this means don"t

R re gonna 9
st al E;ned qQut. You beche a
made Donnie, you can

ou can’ cheat, you can steal, {You

wnac ?Vt oever you wan
It's a com eteg

a
?egltlmate
greatest T I

Lefty reaches into the drawer. Hands another gun to Donnie.
CLOSE ON-DONNIE

as he looks at the gun in his hand.
CUT TO:
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Donnie and Lefty sit and wait in Donnie"s Cadillac.

DONNIE
Maybe he ain®"t gonna show.

LEFTY
He" 11 show.

) DONNIE
I"m {ust saying-maybe_we should
€

forget about it, pop him tomorrow
night.

LEFTY
We can®t pop_him tomorrow night,
for your information. Tomorrow
?lgh we got the wake for Big
rin.

DONNIE
| forgot.

LEFTY
Fuggedaboudit-it"s better this
g?gwﬁpyway. Wait when nobody®s

DONNIE®"S POV
of the deserted marina...

DONNIE
That"s somec%oat this broad has.

LEFTY

Fu% edabpoudit. There"s one thing
I Khow, 1t"s boats.

. DONNIE
What is that--a hundred grand?

LEFTY
Donnie--Where*d you get that boat
down ?n F?or?da?y J

DONNIB'
I told you. That was this girl

I used to see down there, 1t"s
her brother"s.

LE
What"s her name?

DONNIE
Florence.

LEFTY
Florence what?

(CONTINUED)
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DONNIE®"S POV

In the distance, a TRANS AM pulls up near the boat they®re watching,
Bruno emerges. Locks his car. Climbs onto the boat..".

DONNIE
C"mon, that"s him.

LEFTY )
Florence what, Donnie?

DONNIE

H?y, Left-what do you care,
Florence what? Flofrence Italy.

) LEFTY )
Donnie-why do _you want to lie to
me, Donnie? Did 1 ever lie to

ou once all these years about
he time of day?

NNIE
1"m not |yEE§.

LEFTY
How many fucking times did | have
ou over for_dihner at my fucking
ouse? You fucking rat "bastard—

IE

DONN
Heg, Left—-that"s th _groblem?
@ﬁatwe gonna whack this guy or

LEFTY )

I went on ‘the fucking record with
ou, Donnie. You could walk on
he street and punch any man In

the mouth because | stood up for

you. C -

IE...
What 1s tnéx¥”éilng problem?

Lefty reaches in his Ppcket. A piece of paper, folded, torn from
"Newsweek*. The headline:

ABSCAM: FBI1 "SHEIKS* STING CORRUPT LAWMAKERS

Beneath the headline, a PFOTO of the "sheiks* arEyng ona yacht-
THE LEFT HAND*. Donnie looks up from the article. Sees

A GUN

in Lefty"s hand.
(CONTINUED)
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€))

FTY
That’s a fucklng Federal boat,
Donnie. That®"s our boat.

Hold on |nute eft. The boat
w?th Tra Encante’j Lh aIn "t tﬁe
same boat

LEFT
Don"t tell me that ain"t the same
boat, Donniel That®s a fucking
Federal boatl That"s a Talwan-
made hoat there s only Tive like
that 1n the world

I really don t thlnk that"s the
same boat, Left.

LEFTY
Logkit that. You that? "The
Le tHanJ: That"s ieie my name.

DONNIE
Maybe her brother®s a fucking
a ent. How would I know7 |
thought he was 1n real estate.

LEFTY
Ain‘t the question, Donnie. You
still ain"t answered me why we"re
fucking on a fucking Federal
fucking boat!

DONNIE
You're right, Left. I'm a
fucking rat.

LEFTY
You"re a rat?

I met our fé I talked to
Tom ou d1

I tlmes n?w
ho t| es h d| nertﬁl

ou an OUISE IVE
OU artners IVE
8 ge . ever E
|n m et,

%ave ou ﬁh e whole
ime 1 was a fuc Ing rat. You're

right.

EFTY
Donnie—did | say you was a rat,
Donnie?

(CONTINUED)



122.

112  CONTINUED: (3)

You"d have to be the blg gest
fucking_mutt in the history of
the Ma ia.

EFTY
You fuckln axeal Donnie. Don"t
get on you high horses.

DONNIE®S POV
as Bruno emerges from the boat. Lights a cigarette. Looks around,

DONNIE
Shit. He"s up again.

LEFTY
How the fuck am I supposed to
explain this to Sonny?

DONNIE
You ask me _ |t s the funniest
fuc |n% thing In the world
Those Tuc |n agents could scam
Senatorf and Caggressmen and
meanw 1le We had "a par on their

? $\e¥ didn®t
uc |ng thing on us. onny "11
laugh his ass off

LEFTY
Where is the joke, Donnie?

DONNIE
We outsmarted the aqents We got
a higher Z.Q. than the fucking
Congressmen

LEFTY

You got so many black marks on

Qu how, Donnie, a fuck
Elnsteln cou?én t count t em.

DONN
What black marks?

That time W|th the luggage and/
uh, uh.._.the other té%% J

DONNIE _ _
Are we %onna whack this fucking

guy or
LEFTY
I ain"t no fucking mutt, Donnie.

Donnie checks the action on his gun...
(CONTINUED)
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DONNIE
How the fuck did I know it was a
fucking Federal boat?

i _ LEFTY
| die wit"cha. 1"m your best
friend, Donnie.

Donnie opens the door, climbs out/ gun in hand.

_ DONNIE
That"s right, Left-you"re my
best friend.
"Your best, friend is the one who kills you."™ Donnie FREEZES. Lefty
looks at him.

LEFTY" S GUN

?ﬁintedc?t Donnie®"s back...As his finger moves toward the trigger.
en suddenly-

LIGHT EXPLODES

frommﬁplice cherrytops. . . SWARMS of FBI MEN in blue windbreakers with
big white letters— "FBI'-descend on_ the car, guns drawn. They GRAB

Donnie and Lefty. Jules hustles Donnie away.

LEFTY
i calllnq? i
Donnie, don®t say nothing. Don"t
say nothing to them.

JULES
Congratulations. It"s over, Joe.

DONNIE _
What do you mean, it"s over?

JULES
You"re coming out.

DONNIE
What the fuck-? Nobody—. 1°m
not coming out.

JULES
It"s over, Joe.

DONNIE
It"s not over. 1'm too closel!

BonIS SHRUER R Mnenimtet A hittP 2k e Pt U v .-
(CONTINUED)
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. LEFTY .
Donnie, don"t say nothing!

CUT TO:

113 INT. DAY. MOTION LOUNGE
PHOTOS OF DONNIE

at the FBI Academy at_Quantico, then with Berada, LeBow and other FBI
MEN, as Marshall and Jules show them to Sonny/ Nicky and Boobie.

You K thgsquL Donnie

ou know

Brasco. He's nng? agent. We
just wanted to tell you.

CUT .T0:

114  EXT. DAY. MOTION LOUNGE

%ﬂ?{ Tpgei/:?/fanlfff;)tx ’ tlITg J %t?ggtpg)lrl e rll%%lﬁyrHWEgr% g‘ls S k;ceh Iei eFF Iw }n ?’E‘tg nr i\llﬁ

SONNY
You believe that fucking gquy?
Therg'geno fucﬁ%ng way %o%ﬁ%e

coul an agent.
~ NICKY ]
The culliones on him, bluffing us

like that.

_ . LEGS _
You think they got him?
ON A ROOFTOP

A TECH TEAM aims_a PARABOLIC MICROPHONE and a TELEPHOTO LENS. The
whir of an autowindex and a FREEZE FRAME as they stand outside.

SONNY
No way he could be an agent.

LEGS

Nowadays they can doctor a
wéﬁ%ure any fucking way they

_ PHILLY LUCKY
It still don"t explain that boat.

NICKY _
Fuggedaboudit, Philly.
(CONTINUED)
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Lefty listens. Says nothing. He knows the truth. ZZZH1 and
another FREEZE FRAME.

SONNY
That boat was a set-up. Then we
think Dongl$'s a rat and we get
scared and fuggedaboudit.

NI1CKY
Maybe they brainwashed him. Like
In” that movie, with Sinatra?

ZZZH! another shot. ZZZzZHI
PHILLY LUCKY
They sa¥ he®s an agent, | say
he®s a Tucking agent.
SONNY
You"re talking through your ass.
1CKY
You didn'tpﬁnow him.
. SONNY . .
You didn"t know Donnie, Philly.
CLOSE ON-LEFTY

as he listens. Says nothing.
CUT TO:

115  INT. NIGHT. LEFTY"S APARTMENT
Lefty sits, BROODS, watches TV. The phone rings.

LEFTY
H?ékg? nggsgns) Yeah, okay,

He hangs up. Thinks a beat._As_he looks into his open grave...Takes
off hiS GOLD WATCH, sticks i1t in a drawer. Then the CROSS he wears
around his neck. The KEYS to his Cadillac. Closes the drawer as

Loulse enters.

LOUISE
Who was that?

) LEFTY
Nicky. I"m going out.

He gives Louise a Kiss.

LEFTY
Don*t wait up for me.

(CONT INUED)
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CONT INUED:

CUT TO:

INT. DAY. FBI HEADQUARTERS

e sits _at his desk, preparing his testimon Marshall drops
S DA S e ) L Y- p

_ MARSHALL
They just took these yesterday.

Donnie picks them up.
DONNIE"S POV
Photos of Lefty"s rooftop. As the PIGEON COOPS are dismantled.

JULES

in his office, Donnie ducks in. Jules looks up, sees Donnie struggle
a beat with his emotion. Then the mask descends again.

DONNI
You can stop Iooking for Lefty.

CUT TO:

INT. ANOTHER DAY. FEDERAL COURTHOUSE-MANHATTAN

Under heavy guard Donnie walks up a back staircase. Up a marble
hal a¥ Doors open and_he enters the(?ourtroom A HUSH falls as
the MAFIA _DEFENDANTS, lined UE in the docks-all faces we"ve seen
arlier, |nclud|ng Sonny, Nicky, Legs, and Philly Lucky—turn and

ook at’him

PROSECUTOR
The %evernment calls SﬁeC|al
Agent Joseph D. Pisto

CLOSE ON-DONNIE

8% QﬁaEa¥%sh5g gggtqrﬂgf of his accomplishment. With the knowledge

FREEZE FRAME. A final CRAWL runs over this*

The evidence collected by "Donnie Brasco" led to over 200

indictments.
(CONTINUED)
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CONTINUED:

After testifying. Special Agent Joseph D. Pistone left the FBI. He
lives with his wife under an assumed name in an undisclosed location.

There 1s an $500,000 open contract on his head.

The FBI denied him a pension. The IRS assessed him $7.000 in back
taxes and penalties.

FADE TO BLACK:

CREDITS ROLL



